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英 問 題

注 意

1 試験開始の指示があるまでこの問題冊子を開いてはいけません。
2 解答用紙はすべてHBの黒鉛筆またはHBの黒のシャープペンシルで記入すること
になっています。HBの黒鉛筆 消しゴムを忘れた人は監督に申し出てください。
(万年筆・ボールペン サインペンなどを使用してはいけません。)
3 この問題冊子は16ベージまでとなっています。試験開始後、ただちにページ数を確
認してください。なお,問題番号は I～ Vと なっています。
4 解答用紙にはすでに受験番号が記入されていますので,出席票の受験番号が,あ な
たの受験票の番号であるかどうかを確認し,出席票の氏名欄に氏名のみを記入して

ください。なお,出席票は切り離さないでください。

5 解答は解答用紙の指定された解答欄に記入し,その他の部分には何も書いてはいけ
ません。

6 解答用紙を折り曲げたり,破ったり,傷つけたりしないように注意してください。
7 この問題冊子は持ち帰ってください。

マーク・センス法についての注意

マーク センス法とは,鉛筆でマークした部分を機械が直接よ

する方法です。

1 マークは,下記の記入例のようにHBの黒鉛筆で枠の中

1   濃くぬりつぶしてください。
1  2 1つ のマークFalに は1つ しかマークしてはいけません。

1  3 訂正する場合は消しゴムでよく,肖し,消 しくずはきれい

|   ください。

|     
マーク記入例: AIとι

=ι
8 (3と解答する場合)
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I。 次の文を読み,下記の 1～ 8そ れぞれに続くものとして,本文の内容ともっともよく合
致するものを,各 イ～二から1つずつ選び,その記号を解答用紙の所定欄にマークせよ。

Fishing,farming,and *pesticides have killed most of the bald eagle population

of Cahfornia's Channel lslands  But current e3orts to reintroduce the birds could

threaten some of the islands'other endangered species,including foxes,according to

a new study

Bald eagles Once ruled the Channel lslands,a rOup of eid■ t iSlands just of

the coast of sOuthern California  For thousands Of years,they ate nsh,seabirds,and

other 、vater birds  But things began to get 、vorse in the late 1700s  First the

Spanish captured the islands and began haⅣ esting nsh and sea otters,competlng for

the eagles'prey  Then in the 1850s,farmers introduced sheep,co、 vS,gOats,and pigs,

、vhich ate t00 many of the plants on the islands and damaged coastal eagle breeding

grounds  Finally, in the mid-1960s, Channel lsland farmers began spraying their

crops with the pesticide DI)T,which thins the eggshells of birds, killing、 vhat、vas

left of the islands'bald eagle population

Since the early 1980s, conservationists have been attempting to reintroduce

the eagles  At f■ rst, results were mixed because DDT still rennained in the

ecosystem  But recent successftll births of baby eages on three islands in the chain,

Santa Cruz,Santa Catalina,and Santa Rosa,suggest that the ecosystenn may■ nally

be clear enough Of pesticides to support a breeding population

That's good news for bald eages but potentially bad news for island fOxes,

says Seth Newsome,a conselvatiOn bioloJst at the university of Wyoming ln the

new study,he and his team recOnstructed historical baltl eagles'eating habits based

On isOtOpe anabseS Of bOnes and feathers collected from ancient remains,century

old abandoned nests on the islands,and museum collections  ln bones and feathers,

higher concentrations of the isotopes delta-13C and delta-15N, indicate that the

eagles ate mOre marine prey,whereas 10wer levels point to more terrestrial prey

The data rぃreal that when mattne resources of foOd, such as ish, weren't

available, bald eagles readily adapted to terrestrial alternatives  ln the past, that

meant eating dead sheep and pigs,but farming no 10nger takes place on the islands

However, there are endangered island fOxes, 、vho have seen their numbers decline
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due to a combination of habitat destruction and,since the 1990s,becoming the prey

Of golden eagles  ``The types Of resources the bald eagles historically consumed just

aren't there in the same numbers,"Newsome says “The bald eages are vely good

at adapting,so island foxes might become a target''

The eages could even put themsehes in danger by feeding on ne、 v sources of

f00d  FOr example,Newsome says,they cOuld be poisoned if they feed on dead seals,

which accumulate high levels of environmental poisons

These prOblems are a consequence of conservationists focusing on breeding the

eagles but not paying enough attention to、 vhat they'll be eating,says Ne、 vsome,who

has published his■ ndings online  He prOposes providing strOnger protection for ish

populations around the island,、 vhich have declined due to commercial ishing  A

renewed ish stock would take a lot of pressure o∬ the foxes,he says

Ne、vsome's paper demonstrates that eagles can adapt their eatlng habits very

rapidly when the situation calls for it,says Peter Sharpe,a wildlife biolottst working

on Santa Catalina lsland  But he says there's nO reason to think the bald eagles

will run Out of marine foOd sources anytime s00n  ``M′e've been、vatching nests on

Catahna for lnore than 20 years,and we've never seen a fox in one,''he says

Lotus Vermeer,、 vho works on Santa Cruz lsland, says that eagle population

planners have considered the island foxes'safety since they■ rst began conseぃ ′ation

e3orts  She arees with Sharpe that bald eagles are unlikely to start prey■ ng on

island foxes  “First and foremost, bald eagles are ma五 ne hunters,''she Says, ``and

the Northern Channel lslands, 、vhich include Santa Cruz lsland and Santa Rosa

lsland, are home to enOugll seabirds to support a gro、ving bald eagle population''

Still,Newsome says,his study and histoly show that bald eages are highly capable

of chanttng their diet if their preferred prey declines

*pesticide:殺
」ミ斉」

*Lotope analyses:同
位体分析

*お
rrestrial:隻生の
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l  The main purpose of paragraph 2 is tO desc五be

イ  the history Of wildlife on the Channel lslands

口 how bald eagles once dominated the Channel lslands

ハ  the causes of pollution On the Channel lslands

二 W"bald eagles dlsappeared from the Channel lslands

2 1n tl■ eir stud■・,Seth Newsome and his team analyzed the chemical content of

イ  bird nests

口 pig bones

ハ  eagle feathers

_  flsh remalns

3 0ne conclusiOn Of NewsOme's stuウ is that bald eagles

イ. are nexible in their diet

口  did not prey on cOntaminated foods in the past

ハ  prefer terrestrial prey to lnarine prey

二  preyed on dead seals in the past

4  The underlined word``stock''(paragraph 7)is closest in meaning to

イ  area

口. market

ハ  population

―  specles

5  0ne thing that bald eagles and island foxes have in cOmmon is that they both

イ  are tlareatened by the same predator

口  con■pete for the same food resources

ハ  are not g00d at adapting to changung conditions

二  have suttred from habitat destruction
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6  Seth Ne、vsOme and Peter Sharpe、 vOuld prObably agree that

イ.island fOxes will eventualけ fall prey to the bald eagles

口  a good supply of marine prey is the best way to protect the foxes

ハ tllere needs to be more research on tlle bald eade's eating habits

二 bald eagles will soon run out of prey

7  According to Lot■ ls Ve■■■leer,one reason that bald eagles are not likely to prey

On island fOxes is that

イ  population planners will prOtect the foxes

口  bald eagles don't like to change their diet

ハ. the population of foxes is too small

二  bald eagles can eat seabirds instead

8  The mOst appropriate title for this passage is

イ  Bringlng Bald Eagles Back to the Channel lslands

口  Consernng Califomia's Birds of Prey

ハ  ConseⅢ■ng the Environment of the Channel lslands

二 .A Diicult Choice Between Eagles and Foxes
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Ⅱ 。 次の文を読み,下記の1～ 8それぞれに続くものとして,本文の内容ともっともよく合
致するものを,各イ～二から1つずつ選び,その記号を解答用紙の所定欄にマークせよ。

″ヽЪen it was thOught tO be a painting by Jan Vermeer,the Dutch painter,■ りο

S77ppο′α′E“れα
“
s WaS eXtremeけ well regarded,but when it was discovered to have

been painted by the considerably less esteemed t、 ventieth― century forger Han van

ⅣIeegeren,its value dropped greatly  ln fact,according to Dutch la、 v,once the court

said it、vas a forgery,it could hか re been prOnnptly destroyed

Forgely isjust the mOst dramatic example ofthe importance of origln Artl■ ur

Koestler,the nklvelist,described a■ iend who owned a dra、 ving that she frst t00k tO

be a copy  Vヽhen she later discOvered that it was an oriJnal by PicassO, she

displayed it more prominently, claimed that she sa、 v it di∬ erently, and ellJoyed it

more  FOr her, its value went up  To me this makes sense  1 love the work of

IVIarc Chagall and wOuld pay plenty fOr an Orijnal painting of his  But l would be a

10t less 、villing tO pay a lot of money fOr a cOpy― _even if l could never tell the

ditterence l would not e● oy it aS much

Such preferences cannot be explained solely in terms of inarket fOrces  lt is

true that Koestler's friend might reasonably be pleased because no、 v her Picasso is

worth more  lt is also true that when an artist dies,his or her work rises in vallle,

and that the mOre copies of a print there are, the less each One is worth  But

inancial value is rarely the sole factOr in our preference for Orijnals Presuttably

most of us would prefer an orijnal even if we have no wish ever to sell it hd

anン、vay,an appeal to ecOnOmics dOesn't change the questiOn:why would the orijn

matter to other people――such as potential btり ers?  Our preferences explain the

higher lnarket value of Origlnals,not the other way around

VヽЪen Steven Pinker, the Harvard prOfessOr, tries to persuade us how non―

aesthetic Our appreciation of art is, his ■rst example is that a very valuable

masterpiece becomes worthless if it is fOund to be a forgery  Alld KOestler claims

that Our cOncern、vith orittn iS based On a serious cOnfusion

ln sOme、vays, van ■Ieegeren had a similar vie、 v  His forgeries were a trap

for the critics The philosopher Alfred Lessing sums up the forger's10Jc like thiS

``Once my painting has been accepted and admired as a genuine Vermeer, I will
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cOnfess publicly to the forgew and thus fOrce the critics either to change their earlier

judgments Of praise and admlt their mistakes,or tO recottize that l am as gTeat an

artist as Vermeer''

The critics were deceived by van Meegeren and he had the reat pleasure of

standing at the edge of a crowd and hearing One ofthe wond's experts announce that

one of his paintings was``perhaps the masterpiece of Janヽ ′ermeer"  _411d this event

reatly damaged the reputation of the critics  lnstead of using their expert skill to

evaluate the painting itselt they were praising it mainけ beCause it、vas(they had

thOuま t)Created by someone commOnly agreed to be a reat artist This can be

seen as embarrassing and immoral,similar tO a journal editor accepting a scientinc

paper because a professOr frOm a renowned university wrote it  Fron■  this

standpoint, the psychology of hO、 v 、ve respond tO fOrgery has little to dO 、vith

aesthetics in any real sense  lt is the psychology Of*snObbery and preJudice

But no、v cOnsider a digerent vie、 v  lt shOuld not be that sulprising that the

responses tO■he S“pρο″αι Eれ 772α
“
S Vヽere a∬ected by what the critics learned about

its Oriぎ n  ln fact Our understanding Of history and origlns is relevant to our

ellJoymentin eve7 neld that one can think ol Artis■ Ot special in this respect

The phi10sOpher Denis Dutton suggests that all art involves the element Of

performance, and is instinctively understood and appreciated in this way, and that

this is why orittnS are important

Every、vork of art is an artifact,the prOduct of human skills and techniques

lf we see an actor or a dancer or a viOlinist at、vOrk,、 ve are constantly conscious of

human intentiOn and egort  This element of perfOrmance in a painting that has

hung perhaps for generations in a museunl,or in a 10ng― familiar musical composition

is nOt sO easily apparent  Yet in such cases too、 ve are confronted with the results

of human intention and efort  As performances,、 vorks of art represent the ways in

、vhich artists sOlve prOblems, overcome obstacles, manage 、vith available materials

The inal prOduct is designed for Our cOntemplation, as an Ottect of particular

interest fOr itselt perhaps in isolation ttOm other art ObJects or fl・ om the act市 ity of

tl■e artist  But this isolatiOn,、 vhich frequently characterizes our way of loOking at

aesthetic obJects,Ougllt■ ot tO blind us tO a fact we may take for granted:that the

work of art has a human origln,and must be underst00d with this in mind
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FrOm this alt― as performance standpoint,the Dutch clltlcs were not gュ ilty of

snobbery or maglcal tllought when their judgments about nり 。sttper αι Eれれααs

changed  They were being pOrfectけ reaSOnable  They had discovered that it、 vas

no longer the product of a creative artist with a distinct st)le,but just an imitatiOn

of another's work  This mattered to them,reasonably so

Some would ar♂ ュe that a focus on an artworrs origln is not a human

un市ersal  ln his discussion of artistic crimes, Anthony 」ulius, a la、 vyer, clearly

states that forgery is not a ``natural'' crime, because it derives fron■  historically

particular notions about the importance of the author of a 、vork Of art  lt is

sometimes said that peOple in some societies just dOn't care about、 vhere an art、vork

colnes frOm

lt、vOuld help to knclw 、vhat yOung children think about forgeries  Do they

value them less? Vヽe know frOm previous studies that orijns matter for ho、 v

children name and categorize an artwork, but we do not know whether Orittns

matter for how much children like an art、 vork

やヽЪen the proper studies are done, I expect we 、vi11 ■nd that even young

children take intent10n seriously when evaluating art, nOt just when naming and

catego五 zing it  This is because an art、 vork is the product of thOughtful human

act市 ity,and therefore is understood and appreciated through the same intentiOnal

interpretation that we apply to other artifacts

*snobber_■
i(学芸・趣味などの)気取 り
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1  2りοS滋″,οr α′Eれれαレs was painted by

イ 」an Vermeer

口  Han van Meergeren

ハ  both」 an Vermeer and Han van NIeegeren

二■  neither Jan l‐ ermeer nor Han van Meegeren

2  The main idea of paraFaph 3 is that the nnancial value of orijnal artwork is

イ  not related to its artistic value

口  determined by the number of copies

ハ  not the only reason people like it

二 〇ften dimcult tO judge

3  The author usos the example of abe S“ ppο″αι I〕れれα1/s to show that

イ art c五tlcs are dlshonest

口  it is hard to copy a great work of art

ハ  ctttics are influenced by a painter's reputation

二  Han van Meergeren is as geat an artist as」 anミ、rmeer

4  The authOr's attitude toward the art critics who praised ttο  Sttο r α
`Eん
唸んりαレs

is best described as

イ  critical

口  disappointed

ノヽ  humOrous

二  sympathetic

5  The author quOtes the philosopher Denis Dutton to support the idea that

イ  the human efbrtinvo市ed in paintings is dimcult tO appreciate

口  the pelformance of art is mOre important than the attwork itself

ハ  various kinds of art are not so di∬erent fronl each other

~  it is natural to consider origln in judglng a painting
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6  AccOrding tO AnthOny」ulius,the cOncept of aristic fOrgev

イ  is not universal

口 va五es with the type of art

ハ . has a 10ng histOry

二. is related tO the cOncept ofliterary forge■ y

7  The authOr wOuld probably agree that

イ ηしeS物
`′
αι Eれれα″s is a masterpiece despite its O五 gln

口  artwOrk is rarelyjudged by artistlc value alone

ハ  there's nO need to distinguish great art from Ordinary art

二  children dOn't care so much about the Origln Of a painting

8  Tlle mOst appropriate tltle fOr this passage is

イ. Vermeer and His Critlcs

口  The HistOry Of l亡t and Forgery

ハ  FOrgery and the AppreciatiOn OfArt

~ 
‐ e Secrets OfArt Cntidsm
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ⅡI。 次の文中の空所 (1)～ (5)を補うのにもっとも適当な語を,それぞれ対応する下記イ～

ホから1つずつ選び,そ の記号を解答用紙の所定欄にマークせよ。

(  1  )by the Oil c五 ses of the 1970s, a wind― power industry ■ourished

brie■y in the United States  But then world oil prices dropped, and funding for

research into rene、 vable energy was cut  By the mid 1980s, U S interest in 、vind

enery as a large (  2  )source Of enerⅣ  had almost disappeared  The

development of wind power at tllis time( 3 )not only from badly designed

equipment,but also fl・ om poor long term planning,economic proJections that were

t00( 4 )and the dimclllけ Of inding suitable locations for the wind tu■ bines

Only now are technolo諄cal advances beglnning to ofer hope that wind power will

come to be accepted as a reliable and important source of electricity  There has

been signi■ cant success in California, in particular,、vhere wind farms now have a

capacity of l,500 mega、 vatts, comparable to a large nuclear or fossil― ftlelled power

station,and (  5  )1 5 per cent ofthe state's electllcity

(1)

(2)

(3)

(4)

(5)

イ

　

一一　

イ

　

一一　

イ

　

ニ
　

イ

　

一一　

イ

　

ニ

Caused

Prompted

amount

scale

benented

recovered

careless

optlnlistic

cause

multiply

口  Judged

ホ  Suspended

口 degree

ホ slze

口  evaluated

ホ suttred

口  disappointing

ホ pleasant

口  generate

ホ occupy

ハ  Or131nated

ノヽ  leVel

ハ  made

ハ  obJect市e

ハ  increase
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hr。 次の 1～ 6そ れぞれについて ,(  )内 の語を並べかえて意味の通 じる正 しい文にせ

よ。だだし,解答は (  )内 の並べかえた語順で 2番目と 5番目にくる語の記号だけを

解答用紙の所定欄にマークせよ。

l I'm upset because(イ  are 口 going ハ not 二 tlle ホ things へ way)

I planned them

2 1 cannot look(イ  at 口 being ハ  pidure 二 reminded ホ ths

へ wiJhout)of my grandfather He was llke a father to me

3 We believe that informttion should(イ  accesslble 口 be ハ it 二 requests

ホ to ´ヽ  whoever) Everything should be open to the public

4 1t was(イ  brave 口 him ハ  of 二 stand ホ to へ  up)to the

powerful dictator  Nobody had challenged him before

5 We should not take a(イ  can 口 dlance ハ help 二 if ホ it へ.we)

It's better to be safe

6 Now l am(イ .better 口.I ハ much 二 of ホ tllan へ was)when I

entered college  l have many friends and l am doing wellin my studies
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｀
″
。 次の 1～ 5の空所 (イ )～ (り )をそれぞれ補うのにもっとも適当な1語を,解答用紙の所

定欄にしるせ。

1 最悪の場合 ,我々は旅行をキャンセルしなければならないだろう。

In the(イ )(口 ),we will have to cance1 0ur trip

2 雨が降ったとしても,その試合は行われる。

( ハ )( 二 )it rains,tl■e match will be played

3 事故のため ,電車は遅れました。

The trdn was delard( ホ )( へ )of an accident

4 昨日は全国的に大雨でした。

There was heavy rain (  卜  )(  チ  )Japan yesterday

5.規則正 しく参加すれば ,あ なたは合格するでしょう。

( り )that you attend regtllarly,you should pass
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【以下余白】
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