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[ I ] Read the passage and answer the questions that follow it.

He was one of those Japanese college students who loved reading
English. Because of his affection for the language, his reading ability was
considerably average, and he could (2 entire English books
that his classmates couldn’t even imagine finishing. -

He especially enjoyed reading English books about Japan. In them he
could see his homeland portrayed through foreign eyes. He didn’t always
find himself with the writers’ viewpoints, but the books
themselves fascinated him. He was never ()

One day in the library, by chance he | (6) | to pick up a book about
Japanese literature. On the very first page he came across words that
seemed both | (7)

Ancient pond —
a frog jumps in,
the sound of water.
These English lines stimulated a memory of a haiku that he knew, and that
practically all Japanese, down through the (8) , had known by heart.
Furuike ya
kawazu tobikomu
mizu no oto.
He was surprised to see the three hundred year-old Japanese words
(9) | contemporary English., And it struck him that “kewazu” had
become not “frogs” but “a frog”. In English, you have to choose one frog or
10 | than one. In Japanese, you| @) |. The Japanese doesn’t tell
you the . But the English translator had the common sense to

make “kawazu” a frog.

Reading the famous words in English made the student think, perhaps

for the first time, its special characteristics.



1. Choose the item most appropriate to fill in each of the blanks from

I (1) l to I {13 I , and mark the letter on your answer sheet.
(1) a. upon b. above c. below d. about
(2) a. enter into b. read from
c. get through d. glance over
. a. meaning b. agreeing
- ¢. understanding d. accepting
) (4) a. non-native b. non-Western
c. non-alien d. non-verbal
a. interesting b. bored
c . interested d. boring
(6) a. happened b. intended c. declined d. planned
) a. new and unknown b. strange and familiar
¢ . loved and hated d. long and forgotten
a. cultures b. generations
c. peoples d. hundreds
(9) a. translated from b. spoken in
¢ . heard beyond d. rendered into
a. equal b. more C. many d. less
{1y a. aren’t b. won’t c. don’t d. weren’t
12 a. number b. sound c. animal d. noun
(13) a. silent b. single c. still d. social
. 2. Rearrange the following words so that they fill blank , and

mark the letters for the second word and the fourth word on your

answer sheet.

a. had
d. about

b. language

e. his

f. how
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Every day a small miracle occurs without anyone paying the slightest
attention. At breakfast, lunch and supper, tens of millions of French people
decide to gather round a table at the same time in order to share a meal,
some invisible director had given a signal to mark the start of
festivities. This ritual is so that the French find it quite usual.
For foreigners, on the other hand, it is like something from outer space.
“When the American sociologist David Lerner visited France in 1956, he was
surprised by the inflexibility of the French regarding food,” says fellow
sociologist Claude Fischler, head of research at the French National Center
for Scientific Research. “He couldn’t understand why they all ate at a fixed
time, like at the zoo.”

French eating habits are indeed exceptional. “Everyday life in France
is marked by three traditional meals,” says Thibaut de Saint Pol, a
sociologist at the Ecole Normale Supérieure in Cachan. “At 1 pm half the
population are at table and at 8:15 pm this activity concerns more than a
third of the population. Meals play a large part in organizing social life.”
This major collective ritual is specific m the French. A graph
plotting meal times produced by Eurostat, the statistical office of the
European Union, is almost flat for Sweden, Finland, Slovenia and Britain;
all the way through the day people feed on various snacks, at no particular
time. The same graph for France rises to three spectacular spikes, morning,

(B)
noon and night,

But this is not the only unusual feature of meals in France. French
people also spend more time eating than their fellow Europeans: two hours,
22 minutes a day in 2010, 13 minutes longer than in 1986! “If you add the
hours of domestic labor directly related to eating — cooking, washing up and

so on—this is one of the day’s main activities,” Saint Pol wrote in the
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journal Economie et Statistique in 2006. The French are also very
on eating together. About 80% of meals are taken with other people. “In
France meals are strongly associated with good company and sharing, which
is undoubtedly less so in other countries,” says Loic Bienassis, a researcher
at the European Institute of Food History and Culture.

Americans take a radically different approach. There is nothing
about meals: everyone eats at their own speed, depending on their
appetite, outside constraints and timetable. As long ago as 1937, French
writer Paul Morand was shocked to see New Yorkers lunching alone, in the
street, “like in a stable”. US practice is so different from French ritual that
it sometimes requires explanation. “There’s a secondary school in Toulouse
which sends its students on study tours in America,” says social
anthropologist Jean-Pierre Poulain. “To avoid any misunderstandings,
teachers warn families before their children leave that s
unlike in France. When the students arrive in America E:I J

The British are very fond of snacking too. Saint Pol can see no
evidence m “food synchronism”. According to Poulair‘l, food
consumption is spread out over the day, resulting (3) a “loss of social
atmosphere”. “Many British people eat at the wheel or| (4) | one eye
on their PC, which is sacrilege® for the French, who regard meals as a ‘full-
time’ activity. In France meals are one of the best bits of the day,” Saint
Pol adds. In a survey of how French people spend their time the National
Institute of Statistics and Economic Studies found that eating gives almost
as much pleasure as reading or listening to music. Kating alone, at work or
at home, is often seen as a trial.

Social practice varies so much from one community to another because
eating food can be so : each country’s eating habits are
marked by cultural values, symbols and identities, what the French

anthropologist Marcel Mauss called a “total social fact”.
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“In the US the dominant conception of food is 7 Tischler

explains. “Feeding oneself is above all a matter of making rational
decisions to satisfy bodily needs. In contrast, the French have a gourmet
conception of food, putting the emphasis | (5) | flavor and pleasure. In
our surveys we asked French and American people to say what they
associated with various words. When we suggested ‘chocolate cake’, the

Americans thought of ‘guilt’, the French, ‘birthdays’.”
* sacrilege | B L LD EFT I L
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a. asif b. as long as c. even if d. even though
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a. deep-rooted b. invisible c. keen

d. nutritional e . sacred
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a. C the start of their stay will be marked by an evening meal
they are told they are expected to have breakfast and supper
with the host family

b. C the start of their stay will not be marked by an evening
meal

they are shown the fridge and told they can help themselves
whenever they like

c. C the start of their stay will be marked by an evening meal
they are asked whether they are in the habit of taking
breakfast

ol

4 0 HH

C the start of their stay will not be marked by an evening
meal

they are told they should avoid eating between meals
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a. a b. activity ¢ . functional d. just

e. more {. much g. than
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a. Irregular eating habits are widespread not only in America but also in
the northern part of Europe.

b. Not fnany French people feel a need to rush through meals.

c. British people do not find it difficult to eat while they are doing
something else.

d. French people’s eating habits are mostly guided by the belief that
regular eating is the best for their health.

e . Americans tend not to think of eating as a matter of pleasure.
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HERB: So what are you doing? Just visiting here? A holiday or
something? Please sit.

LIBBY: Last night I stayed at a motel. The Casa Valentino. You gotta
use toilet paper for towels.

HERB: Well, that’s crazy. I've got room here. Why don’t you stay with
me while you're out here?

LIBBY: 1 couldn’t.

HERB: And I don’t want to hear any back talk.

LIBBY: It's impossible. No.

HERB: It’s settled. All right?

LIBBY: Sure. Thanks.

HERB: How long are you going to be out here?
LIBBY: The rest of my life.

HERB: (Looks at her, smiles) What do you mean?
LIBBY: Well, it depends on how my career ()
HERB:

LIBBY: I want to be in pictures.

HERB: You want to be in what?

LIBBY: Pictures. Movies. I'm not ruling out television, but movies are
(B)

my real goal,
HERB: 1Isee... Movies, heh. Well, you sure picked a tough business.
LIBBY: So did you, and you seem to be doing okay.

(She looks around, realizing what she has said )

LIBBY: Act!




HERB:

LIBBY:

HERB:

LIBBY:

HERB:

LIBBY:

HERB:

LIBBY:

HERB:

LIBBY:

HERB:

LIBBY:

HERB:

LIBBY:

HERB:

LIBBY:

HERB:

LIBBY:

HERB:

LIBBY:

HERB:

Act? You want to be an actress? In the movies? That takes a
little something called talent, you know.

I've got talent. I've got plenty of talent. Some people think I'm
kind of a female Dustin Hoffman.

What people?

Robby and Grandma.

Places.

What places?

Erasmus High School. We did The Prime of Miss Jean Brodie.
Really?

I didn’t have a part. I was the understudy®.

For Jean Brodie?

No. One of the girls in her class. Sandy.

Sandy? I see... Did you ever get on?

©
No. We only did two performances. And I had to work the lights.

Oh. You were the lighting girl.

Assistant lighting girl.

I see. So you were the assistant lighting girl who was the

understudy to Sandy, for two performances of The Prime of Miss

Jean Brodie at Erasmus High School.

The summer session,

The summer session. Well, it’s not exactly what I would call a
(2) | of experience.

No, it isn’t. It’s what you might call a “humble beginning.” All I

know is I believe in myself.

That’s terrific. That’s very important. (3) , in this

business everybody else believes in themselves.., What are you

(D)
going to do when they ask you for a résumé?




LIBBY: A what?
HERB: A résumé. A list of your credits. What you've done. I don’t
think it’s enough to just have helped with a performance at

X
Erasmus High School.

LIBBY: I can read for them, can’t I? I have this book of one-act plays that
I read in my room every day. And I'm good too. I mean really

good. Sometimes I even make myself cry. 1 have talent, I just

need (1?16 outlet.

HERB: And you picked the movies as your outlet?

LIBBY: Yes. Because one thing I have is determination and confidence.
Like, I have this tiny little flame burning deep inside of me, and

I just need somebody to turn the gas jet up a little.

( 7
HERB: ri ]

LIBBY: I dont know. Someone out here. Someone in the business.

Someone like a director —or a writer. Someone who’s | (4)
to give a young unknown kid from Brooklyn a chance.

HERB: (Nods) Does he have to be from this particular neighborhood?

LIBBY:

HERB: I was just asking.

* understudy: a person who learns an actor’s role in order to play it if the

actor becomes ill or injured
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a. Ican’t help crying.

b. Ididn’t say it was you.
¢ . What career is that?

d. What part did you play?
e . What would you do?

f . Where are you staying?

. Where have you ever acted?

5 0

. Who did you figure would do that?

ot

. How come you want to be in pictures?
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(1)

a. acts
a. lack
a. Hopefully
¢ . Unfortunately
a. possible

¢ . reluctant

b. deserves

b. problem

Cc.

Cc.

goes d. uses

result d. wealth

b. Intentionally
d. Unlikely

b.
d

impossible

. willing
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a. RIECHELAZZ L
b. EHHPE LAz
c. BBIHEEDo2Z L
d. BRZHELLZL
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Jane, a new mother, was a keen Facebooker — but no more so than
many of the other billion people signed up to the social networking site.
She loved updating her status and posting pictures of her family. So the
anonymous message she got from a “friend” came as a terrible shock.

“Jane,” it read, “I have got together with a few of the girls and we are
all so sick of your running commentary of your life and every single thing
your six-month-old daughter does.... We can’t wait you to get
back to work — maybe you won’t have time to be on Facebook quite so
much.”

Most new mothers would have burst into . But Jane is made
of sterner stuff. “Did they think I was going to crawl into a corner, feel
depressed and take myself off Facebook?... Definitely not!” Instead, she
put up the vicious message she received on her Facebook page. It went
viral, and supportive messages flooded (2) from around the world.

I love Facebook. When I'm suffering from insomnia* or boredom, or
waiting | (1) | a train, I sometimes find myself having lost half an hour
scrolling through posts. I've used Facebook to catch up m people I'd
have never seen again, and discovered secrets about others I'd have never

. otherwise known., It appeals to the curious neighbour in all of us.

' v Yet new mothers such as Jane are actually less likely than the rest of
us to post. According to a study by computer scientists last year, it seems
Facebook’s systems are to blame for what appears to be the excess of cute
babies. The scientists concluded that mothers of young children post to

Facebook far less often than they did before their child’s birth, and much of



what they do post doesn’t even refer m their new baby.

In fact, the real drivers of this world are now silver surfers. The
under-thirties are disappearing from Facebook because their mothers and
fathers are colonising the social networking site. A survey last week
revealed that a third of 16-to-34-year-olds had closed their Facebook accounts,
while around 60 per cent of over-55s now log on to Facebook to catch up
m friends. But these older users are often in just as much danger of
losing sight of what is appropriate in our networked world, perhaps more so

(5) | times than a younger “digital native” generation. Sharing too
(B

much information on Facebook is called “oversharing”. “Overshare” entered
the dictionary as a new word for 2014. This kind of behaviour has until
recently been associated with younger people.

But older Facebookers, like younger ones, have to realise what is
appropriate, too. Privacy theorists warn about a “flattening” of social

©
relationships online when we rush to “friend” too many people. In real life,

we often have strict hierarchies of the kind of information we share — so
you talk to your accountant about finances, your doctor about medical
problems, your family about what youre doing for Christmas. Online,
however, these hierarchies can all get confused, with the unpleasant result
that your children hear about last night’s adventures, while your accountant
is exposed to your EIf on the Shelf** photos.

And in reality, what people are really objecting to when they talk about
“oversharing” is when this turns into the barely concealed bragging that
social networking often threatens to bring out in all of us. The kind of
boasting that we would be too embarrassed to do in real life becomes all too

easy once we have Instagram***-style software. We all need to learn a bit

more online discipline, whether we'’re .
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a. at b. for c. in d. to e . with
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a. giggles b. laughter c. relief d. tears

3. THRELA) otherwise DEIRIHK BTV D D%, DEDa~dDOHNEH—DR
U, ZORGEMEMICY— 78X,
a. if I had not asked for the secrets
b. if I had not had enough time
¢ . if I had not made use of Facebook

d. if I had not seen those people

4. THENB) “digital native” generation DEEICRDIEVL DE, DE¥D a ~
d o b —28Y, EOFREEHEMII~Y—r L,

a. the generation who are not wise enough to use digital technology

b. the generation who developed most of the digital technology we use
today

c. the generation who have been familiar with digital technology since
childhood

d. the generation who were born with the help of digital technology
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6.

7.

(1)

Lo

. In the world of networks, all relationships become more or less the

same.

. In the world of networks, most human relationships have broken

down.
. In the world of networks, you can’t have any new relationships.
. In the world of networks, you have many relationships with people

you don’t know.
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FOREF & MEMIv— T L,
. doctor or accountant

. male or female

. mother or father

. 60 or 16

DED (1)~W) 20T, HLEWELDE a~dOHhb DT DR,
ZDiLE T NENHEMIIY — 72 Lo
(D Many of the other billion people on Facebook were more eager
users than Jane.
@ The person who wrote a message to Jane was interested in what
her child was doing.
a. QLQOWMITIRLDOAFIZEHL TnbH,
b. OREALOWEIRAEEL TV, OREHL TV,
c. QEAXOAFTICEHLTED, OREHL TV,
d. QLQOWHBPALOWELFHL Tk,



(2) O Jane’s reaction to criticism was rather rare.
@ The person who wrote a message to Jane was about to dismiss
her from her job.
a. QLODWHPALDOAFIZEEL T b,
b. OIFAELDOHFICAE LTI, QIEAHL Tk,
c. QEARLOATICAHZL T2, QAL T,
d. QLQOWMEDVELDONEEEEL TV,

(3) O The author sometimes spends half an hour on Facebook without
even realising it.

(@ That you see many pictures of cute babies on Facebook does not
necessarily mean that there are a lot of new mothers posting
them.

a. QL@QOMEDPALONFICEBEL TV D,

b. QRALONBEAHL TWEH, @QEIEEL T,
c. QEALOABCAEHLTVEY, OEHAEL TWiW,
d. QEQOWHFALONFLEHL TR,

(4) @ TIts difficult to attract new users to Facebook because there are

too many veteran users on the site.

@ A social networking site may encourage us to do what we would
not normally do in real life.

a. QL@QOWHPALDHFIZERL T2,

b. ORALOAFICEBLTVEY, @QREHEL VAN,

c. QEALORFEICEAHELTWEH, OIRAETL TWiwy,

d. QLQOWMHHBAELDHE EFBHL TR,






