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f11  You should ( ) it in mind because it’s extremely important.
a. hold b. show c. get d. hit e. keep
12 She had her portrait ( ) by that famous artist.
a. painted b. been painted c. paint
d. have painted e . let painted
3 Thereis ( ) what will happen tomorrow.
a. no told b. not to tell ¢ . not telling
d. no telling e . not having told
f14 Ann looked as if she ( ) anything though she knew all about it.
a. hadn’t heard b. could hear ¢ . had been heard
d. hasn’t heard _ e . wouldn’t hear
M5 Judy is a nice person if she doesn’t ( ) her temper.
a. make b. pay c. lose d. put e. ask
M6 Youcan ( ) the project regardless of your age.
a. be taken in b. take partin ¢. take part with
d. be taken part e . take part for
R 7 1was standing there lost in thought ( ) I was called from behind.
a. who b. if ¢. when d. whom e. that



18 We are sending our representative ( ) you may discuss the

matter with her.

a. in order that b. to order in ¢ . in order to
d. order as in e . in that order
B9 A: We're going to the concert. | ) )?

B: Pm sorry, but I can’t.
a. Do you like it b. Can I join you
¢ . Shall we invite you d. Won’t you join us

e. Will I go there

110  A: Beth has a very strong personality, doesn’t she?

B: Oh, yes. She always manages to ( ).
a. let when she is b. get what she wants
¢ . let where she goes d. be who she was

e . get what she has

f711  A: Would you give me something to write with?
B: ( )
A: Sure. Thanks a lot.
a. Will you do this pen? b. Yes, I would.
¢ . Will this pen do? d. Any pen will do.

e. No, I wouldn’t.

f112 A Did you do your English homework last night?
B: ( ).
a. No, but I think I should have b. Yes, but I wish I did
¢. No,but I wishl didﬁ’t do it d. Yes, but I think I could do it
e. No, but I had done it



f913 TI'm very happy to see you again. I ( ) you.

a. am missed b. missed C. miss
d. will miss . can miss
Mi14 You can’t be ( ) cars in crossing this street.

a . careful so that
¢ . so careful that

e . too careful of

915 You'll never know (

a. after b. when

b . too careful as

d. so careful with

) you try.

¢ . unless d. that

€.

nor
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‘The Internet has had a huge impact on our sense of identity since its

7)
explosion into popular use about 25 years ago. It has brought into our lives

people, ideas, viewpoints, and cultures that, | A we would never have
met or heard of And that has forced wus to reconsider our identities in
comparison with theirs. It has allowed us to ally with people with a similar
outlook and become part of their group, even if they live thousands of miles

* away. And, above all, it has given us a way to re-engineer our identity
almost continually and discover what it is like to be someone very different
from our “real” selves. This is not new, of course. Through make-up,
clothing, the music we like, the books we read, the opinions we express, and
so on, we have always been busy defining and redefining our identity. But
now the potential audience for our identity has increased hugely. The
Internet has also changed the way we understand how other people see us,
fr01\n a usually private process to a very close public look at who we are.

For me, the biggest threat to our identities comes from the Internet’s
noise. I teach ata school where we help people think better(‘{élbout the lives
they live. Many of the people who come to our classes complain of the
difficulty of finding their “true” identity in amongst all the conflicting
messages and demands of the world around them. This idea, that,
somewhere deep down, is the “real” us, is as old as philosophy itself. And it
is probably the basis of our identity, because it involves things like our
values, our sense of purpose, the beliefs that make us who we are. This is
a long way from identity as defined by our culture or ethnicity, or as defined
by the things we buy and like. Itis more\intima‘ce than that, the part of us

that keeps us understanding who we are zhen the rest of the world becomes

overwhelming and confusing. At the school we often pose the question,

“Ave you living the life you want to be living, or the life ( 1 )( 2 )

(=)
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(3 ) 4 ) 5 ) 6 )7

The Internet has brought the opinions of others pouring into our own
lives as never before, and it is threatening our ability to understand who we
really are. To discover our true selves, maybe it’s time to disconnect. Not
for ever, that would bgthrowing away the baby with the bathwater, but for

=3
significant periods of our days, weeks, and months. Because, with

disconnection comes quiet and with quiet comes the ability to reflect.
During my research on identity, I spoke to a lot of people about their
experience of technology. Many said they were trying to spend less time
online, taking a break from social media, connecting only when they needed
to. And they spoke with pleasure of rediscovering the physical world
around them and the world of human-to-human interaction, without the aid
of computers. I think this is encouraging.

We are still learning how to be on the Internet, what effect this huge
network of computers — a network we have built ourselves — has on our
sense of self. We are at the moment “tools of our tools.” Disconnecting

()
gives us a chance to turn the tables — to see the Internet not as something

that overwhelms us but as a tool, which we use as and when we need it.
Only then can we really understand who we are and what we can give the

world. And that, deep down, is the real root of our identity.
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T##(7) The Internet has had a huge impact on our sense of identity
DAFELTERLBY2IDE, DEDa~eDFrs —2FEY, FOR

TEBERIIT -7 Lk S v

a. The Internet pressures us to differentiate our own identities from
those of others.

b. By using the Internet we can now experience being somecne very
different from our true selves.

¢ . The Internet allows us to re-engineer our identities only when we
like to. -

d. Thanks to the Internet, we can connect with people who have a
similar outlook and live nearby.

e . Because of the Internet, the number of people who follow us on

social media has diminished.

2l | A | CABRLEYREGEE, DEDa~ e OHPH DR,
FORFTEHEMI~Y—7 Lk v,
a. however b . nonetheless c. anyway

d. otherwise e . therefore

TH#EFENA) the Internet’s noise 758 T v D & L TALDAFIZE ) i bl
Whink, DEDa~eDHhs—0EY, #ORBFEHERIIY—7
L7z &y,

a. loud sounds from the Internet that force us to think better about
our own lives ‘

b . people fighting over different messages and opinions

¢ . online lectures that disturb students

d. music from the Internet that discloses our true identity

e. confusing information that distracts us from understanding ourselves
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THENY) intimate OEHRE L TR BU 2L DOE, DEDa~eDHPR
5—DR, FORTEMEMIT—7 LaE v,

a. very friendly b. deeply personal

¢ . informally casual d. extremely difficult

e . seemingly romantic

TRESE (1 )~ 6 J)ICA»RLEYRHEFEEL, DE0a~ {0
B b FNFN DB EM S, 20RGEMEMIIY—7 Lk
Xy, 72720, ALboz L LEbenZ &,

a. want b. other c. live

d. you e. people f.to
THAERA) throwing away the baby with the bathwater D &R & L Tl
LEWA LR, DEDa~eDHHL—DEY, TORTEREMICY
=7 LaE v,

a . abusing or neglecting babies and children

b. giving harsh swimming lessons at an early age
c . getting rid of something valuable along with unwanted things
d. abandoning the unnecessary in order to live a simple life

e . maintaining a clean and healthy environment

T We are at the moment “tools of our tools.” 28Tk & L T,
KLOWNBIIHEDLENVDDE, DEDa~eDHNL—DENF, £ORT
PRSI~ — 7 L7 3\,

a. We are overwhelmed by the Internet.

b. We disconnect and spend less time online.

c. We ﬁse the Internet as a convenient tool.

d. We can connect to the Internet anytime we want to.

e . We are surrounded by a huge network of computers.

_8__



M8 AXOWNFILGIHROBEULEOE, DEDa~e Db DEYF, £

DRFTEREWII~Y—27 Lad v, 2B, ZOo0BEIIA UHEEEIc~—

a. For the first time, the Internet has provided us with a way to define
and redefine our identity.

b. Our culture and ethnicity are the basis of our identity.

¢ . Taking a break from the Internet allows us to rediscover the real
world around us.

d. We still do not know exactly what kind of impact the Internet has
on our identity.

e. To understand ourselves and our role in the world, we have to

connect ourselves more to the Internet.
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In 1874, a group of artists called the Anonymous Society of Painters,
v
Sculptors, Printmakers, etc. organized an exhibition in Paris that launched

the movement called Impressionism. Its founding members included
Claude Monet and Camille Pissarro, among others. The group was unified
only by its independence from the official annual Salon, for which a jury of
artists from the French Academy of Fine Arts selected artworks for the

annual exhibition and | | medals. The independent artists, despite

their diverse approaches to painting, appeared to contemporaries as a group.
While conservative critics criticized their work for its unfinished and sketch-
like appearance, more progressive writers, such as Edmond Duranty,
praised it for its depiction of modern life and innovative style as a revolution
in painting. The group avoided choosing a title that would imply a unified
movement or school, although some of them subsequently adopted the name

by which they would eventually be known, the Impressionists. Their work

today for its modernity, embodied in its rejection of established
styles, its incorporation of new techniques and ideas, and its depiction of
modern life.

Claude Monet’'s Impression, Sunrise exhibited in 1874 gave the
Impressionist movement its name when the critic Louis Leroy accused it of
being a sketch or “impression,” not a finished painting. It demonstrates the
techniques many of the independent artists adopted: short, broken strokes of
a brush that barely convey forms, pure unblended colors, and an emphasis
on the effects of light. Instead of using tones of neutral white, gray, and
black, Impressionists often presented shadows and highlights in color. These
styles give an effect of spontaneity and effortlessness that masks their often
carefully constructed compositions. This seemingly casual style became

widely accepted, even in the official Salon, as the new language with which



to depict modern life. In addition to their radical techniques, the bright
() ’
colors of Impressionist canvases were shocking for eyes accustomed to the

more dull colors of the painting supported by the French Academy.
The images of suburban and rural leisure outside of Paris were a
popular subject for the Impressionists, notably Claude Monet and Pierre-

Auguste Renoir. Several of them lived in the countryside for part or all of

weekend. While some of the Impressionists, such as Pissarro, focused on

the daily life of local villagers, most preferred to depict the vacationers’ rural
pastimes. Landscapes that figured prominently in Impressionist art were
also brought up to date with innovative compositions, light effects, and use
of color. Monet in particular emphasized the modernization of the
landscape by including railways and factories, signs of industrialization that

(1 )C 2 ) 3 ) 4 )( 5 ) the artists of the previous

y
/

generation.

The independent collective had a fluid membership over the course of
the eight exhibitions it organized between 1874 and 1886, with the number
of participating artists ranging from nine to thirty. Camille Pissarro, the
eldest, was the only artist who exhibited in all eight shows. Also
participating in the independent exhibitions were Paul Cézanne and Paul

Gauguin, whose later styles out of their early work with the

Impressionists.

The last of the independent exhibitions in 1886 also saw the beginning
of a new phase in avant-garde® painting. By this time, few of the
participants were working in a recognizably Impressionist manner. Most of
the core members were developing new, individual styles that caused breaks
in the groups fragile unity. Because of the group’s stylistic and

philosophical division and the need for assured income, some of the core



members, such as Monet and Renoir, exhibited in venues where their works
were more likely to sell.

Its many facets and varied participants nlal«;e the Impressionist
movement difficult to define. Indeed, its life seems as brief as the light
effects it sought to capture. Even so, Impressionism was a movement of
enduring consequence, as its embrace of modernity made it the springboard

5 (g —

for later avant-garde art in Europe.
*avant-garde: HI#AY 7%
1 T#ERT) the Anonymous Society of Painters, Sculptors, Printmakers,

etc I2DWT, KRXLOHNFIIRIEVLDE, DXDg~ecnmhhps—o
HE, TORTTHEMIIT—27 LS,

a. The members were selected by a jury of the French Academy of
Finé Arts.

b. They promoted themselves as the Impressionists at the first
exhibition.

¢. Their work was criticized by Edmond Duranty for its sketchy
appearance.

d. As a group, they did not have a unified style of painting.

e. They set up their own exhibition as a part of the official annual

Salon.
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LADETEUEEbRO I, FRERICRAELL DN —D25 5,

a. flooded b. grew ¢ . awarded

d. contained e. recognized



13  Claude Monet l22WVT, ALDABICEDLEVEDE, DEDa~ed

fil4  THRER) radical techniques 2564 & O & L TALONZEIZLS S B b 5
T —
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a.

b.

a.

d.

T D O, %@ﬁ?%%%ﬁ;7—7bééwc&$,:O®%§

ERCBESEII~—04a2 &,

. He was a member of the Anonymous Society of Painters, Sculptors,
Printmakers, etc. when it was established.

. His Impression, Sunrise was praised by Louis Leroy as the birth of
Impressionism.

. He liked painting the images of suburban and rural leisure outside
of Paris.

. He was one of the paim\;ers of the previous generation who refused
to depict modern landscapes.

. The techniques he demonstrated in his paintings were shared by

‘many independent artists.

BODE, DEDa~eDHhrb—0R, FOIEEBEIC
T &g
strokes of a paintbrush that clearly convey the shapes of objects

the new language for art critics invented by the official Salon

. using special lighting equipment to paint modern life thoroughly
- spontaneous and careless ways of constructing compositions

. using colors to create shadows and highlights on canvas

TARE (1 )~ 5 JKALBRLEWAEREEL, 2XDa~1 0

HROENETN—DBUORL 2 ZWEE, FOTREXRERI-~— 2 L&
By f’f_u, AUz ZED EMbava b, FEMIIAES, D

DIP—Dd b,
be b. inappropriate c. would
seemed e. to f. have
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18864E 12DV, ALONEIIHRDI LN DE, DEDa~eDHPH—
DEVEORLGTEMERMIIY—7 LR 3V,
a. New railway lines were constructed between Paris and suburban
areas.
b. More and more artists made their paintings in an Impressionist style.
¢ . The independent exhibitions by the Impressionists ended that year.
d. The artists in the Impressionist group finally overcame their fragile
unity.
e. The avant-garde painting became outdated in the beginning of that

year.

T ERT) springboard O B ICHR LAV DE, DEDa~eDHFRNPL
—OREY, TORGTTHEMIT—7 L3\,

a. financial source b. big problem

¢ . seasonal exhibition d. gymnastic equipment

e . driving force

KLOAFIZEIRDEL RO DE, DEDa~eDHPpsL _DEYF, €
DEFEMBEMIIY—2 L&\, 2B, “OOREIIR UMEMIC~ —
25 AHZE,
a. Innovative compositions, light effects, and use of color adopted by
the Impressionists gave landscape painting a new look.
b. The independent collective had fixed members all the time over the
eight years to protect their strong unity.
¢ . Impressionism is characterized by its incorporation of new
techniques and ideas as well as its appreciation of modernity.
d. Camille Pissarro left the Impressionist group so that he could sell
his f)aintings to local villagers outside of Paris.
e. Because of its short life, the Impressionist movement has been

neglected in art history for a long time.
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Interviewer: As the president and CEO of a large financial institution,
what would you say was the key to your success?

Bettinger: There was no one key to success, but there have been a series
of lessons. One of them was that I had to learn to open up
and to share with people. In fact, it was more important to
share the great failures in my life than the successes.

Interviewer: Going back into the past, what lesson did you learn from
your parents?

Bettinger: The concept of service to others. I had a typical Midwest
upbringing. Youngest of four kids, grew up in a small
farming community in Ohic. There was a private university
in town, and my dad was a chemistry professor there. Mom
was a stay-at-home mom who was involved in volunteering at
a lot of things around town. I worked almost full time at a
grocery store for most of high school. Shortly after I
graduated from high school, my dad showed me the letter of
resignation he had written to the university. He was in his
early 50s, and it Wasn’t.something you'd expect from a full
tenured professor at his age.

Interviewer: Why did he resign?

Bettinger: He explained that there had been some \animosity between
the professors and the administrati?n, and that the
professors had decided to form a union. He said to me,
without making any judgment about whether a union made
sense or not, that he felt he had gone into teaching to be of
service to others and that the professors were focused more

on themselves than on the students. He just didn’t feel that




Interviewer:

Bettinger:

Interviewer:

Bettinger:

it was in keeping with his principles, and so he resigned. He
soon got another job at a different university, but it was a bit

of a shock to me in the moment. It was an example of how

other people may say things, bu’t\when push comes to shove,
their actions may not match the{;:principles‘ My father’s did.
What about lessons you learned in college?
A business strategy course in my senior year stands out. I
had maintained an A average all the way through, and I
wanted to graduate with a perfect A average. It came down
to the final exam, and I had spent many hours studying.
The teacher handed out the exam, and it was one piece of
blank paper. Once everyone had their paper, he said,
“ The other side was blank, too. The professor
said, “I've taught you everything I can teach you about
business, but the most important message is this: What’s the
name of the lady who cleans this building?”

That had a powerful impact. It was the only test I ever
failed, and I got the B I deserved. Her name was Dottie. T'd
seen her, but I'd never taken the time to ask her name. ['ve

tried to know every Dottie I've worked with ever since. It

=)
was just a reminder that you should never lose sight of the

people ( 1 )( 2 (3 ) 4 )L 5 ).

What about lessons in management?

I draw a - ;» between management and leadership.

There’s a contractual relationship with a manager. You can
do your job and fulfill the terms of your contract and never
really have your heart in it. But, leadership is something

every day about whether you choose to follow someone. You

completely different. With leadership, you make a



Interviewer:

Bettinger:

make it in your heart, not your head. The ability to inspire
followership is so different than management, and it requires
transparency, authenticity, vulnerability and all the things
that are completely unnatural when you are trying to build
and achieve something.

What do you look for in your employees?

I'm most concerned with the kind of person they are, their
T C | IMask questions like, “Tell me about the greatest
successes in your life.” What I'm looking for is whether their

around themselves. And T'll ask them about their greatest

of the world really revolves around others or only

failures in their life and see whether they own them or

whether they were always somebody else’s

thing Il do sometimes is to meet someone for breakfast for
the interview. [Ill get there early, pull the manager of the
restaurant aside, and say, “I want you to mess up the order
of the person who's going to be joining me. It1l be OK; I'll
give a good tip.” I do that because I want to see how the
person responds. That will help me understand how they
deal with difficult situations. Are they upset, are they
frustrated, or are they understanding? Life is like that, and
business is like that. It’s just another way to look inside
their heart rather than their head. We're all going to make
mistakes. The question is, how are we going to recover
when we make them, and are we going to be respectful to

others when they make them?




1 FHRET DERIZELHEVLIDOE, DEDa~eDHNL—
DBV, TORTTHEWIIv—T Lad v,
a. academic harassment b . accusations of cheating
¢ . financial problems d. scandalous personal behavior

e . strong feelings of hostility

2  Bettinger DXIZDWT, 4 ¥ Ea—DORFILEIRLEULZLDZ,
OXDa~eDHRs—0EY, FORFTEBREMIT—7 LA S,
a. He died when he was in his early 50s.
b. He quit his job as a chemistry professor.
¢ . He thought that the university should have a union.
d. He thought the other professors were being unselfish.

e . He was not able to find another university teaching job.

3 F#E8¢) when push comes to shove DFEIRICHE b ITVdDE, DEDa
~e Db —DREY, FORTEHEMIT—7 Lk,

a. when a situation is urgent and must be dealt with
b. when it’s time to leave a place

¢ . when you apply pressure on someone

d. when you bump into someone accidently

e . when you strongly recommend something

WALELBEYRIDE, DEDa~eDHhhbL—DE,
%GDHEF%ﬁfF%H%J =2 L E vy

il 4

a. Be sure to use a pen, not a pencil.
b. Go ahead and turn it over.

c. Is everybody here?

d. No talking during the exam.

e . You have one hour to finish.



5

6

7

8

Dottie [22WT, 4 Y S Va2 —-—DRFIIEIRLEURLDE, DEO
a~ e DIHL—ORY, FORELHEMIY—2 Lis .,

a. the professor who taught the business strategy course

b. the secretary who helped Bettinger with important jobs

¢ . the server at a restaurant where Bettinger often eats breakfast

d. the wife of one of Bettinger’s father’s colleagues

e . the woman who cleaned the building at Bettinger’s university

BRIt was just a reminder that you should never lose sight of
thepeople ( 1 )~( 5 ) ICAZHEOBYLEESL DXDa~e
DHEPLEZNEN—DRURLELEREE, ZORTEFMEMI~v—2 L
&, 72720, ML L ERbLLEVWT &,

a. do b. real c. the d. who e. work

Bettinger | & - T manager & leader DE WA, 1 v ¥ P a— DK
BIZEIRIBULLDE, DEDa~eDthpb—2F, 2050E%
A~ — 27 L Sy,

a. A manager is required to be clearly authentic and vulnerable.

b. A manager must learn to open up and share with people.

¢ . People follow a leader with their head, but not their heart.

d. People must be inspired to follow a leader.

e . There is a contract between a leader and a follower.

| A |~ E |cArmbEmaEEs, oX0a~f o
PHENTN—DEY, TORFEMEMIY—2 Ler s, 72721, [
CHbozEUEEDLEVI L, FLERICEAELLON—DH 5,

a. character b. decision c. distinction

d. fault e. fund I. view
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Bettinger 2’V A h I Y OFE A S EELEMEZL S L) KT 5
BHIZOWT, /Y a—ORFIIE)IROEYLIDE, DEDa~
e DL —DEY, TORFEHEMIv—7 Laed v,

. He gets to the restaurant before the other person.

. He is being mean to the other person.

. He plans to leave a large tip for\_ the server.

. He thinks the other person should order something else.

. He wants to test the other person’s reaction.

10 Bettinger I22WT, /1 Y ¥ La—ORAFIIEDLLEWVEDE, DEDa~

e DHPL—DEY, TORGTEMEMIT—7 LeI v,
. He graduated from university with a perfect A average.
. He had three older brothers and sisters.

. He learned about the importance of service to others from his

parents.

. He thinks it is important to talk about failures as well as successes.

. He worked at a store that sold food and household supplies during

high school.






