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1. 1 knew he would end ( ) in prison. He was always such a bad boy at

school.

2. The letter got so wet in the rain it was impossible to make ( ) the

words.

3. It serves him right that he got fired. He was asking ( ) it when he

.refuseéi to listen to what we were saying.
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1. When you arrive at the airport, go to the (depart) floor and check in.

2. Immediately after graduating from Meiji University, Gary four}d (employ)
at NASA’s Johnson Space Center.

3. After Jgne Left him, Rupert looked thoroughly (misery).
4. The fans all (cfowd) around the band, and screamed their names.
5. Inthe springtime, the fields are full of (sheep) and lambs.
6. Sherlock Holmes was a brilliant detective in spite of his drug (addict).

7. When there are small children around, it is almost impossible to hold a

proper (converse).
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ROFEXLZHATU T ORBICEATZE W,

Since I came to Japan, many people have asked me about ‘the English
gentleman’. They wonder who these ‘gentlemen’ are, how they behave, and
how they spend their time. But the question ‘What is an English gentleman?”

)
is very difficult to answer. Probably, when you hear the word ‘gentleman’, you

think of a Stiff middle-aged man-in a black suit and tie and a black bowler hat,
carrying a long black umbrel]é, a briefcaée, and a copy of The Times. In fact,
this is What the typical London businessman lquéd like about fifty years ago;
it \;jas the unifi)llzm of people who worked in offices, banks, the civil service, or
respectable companies. But is this an accurate image of the gentleman? What
doés the word ‘gentleman’ mean? A(i)d, importantly, did it mean the same in
the past as it means now?

The idea of the gentleman dates back to medieval-times. The word
‘gentle’ has two meanings — ‘kind’ and ‘noble’ — and long ago, a gentleman
was always from an upper-class family. However, it was not enough jus’_[ to be
upper class. It was (11) a gentleman (%) and to be educated (I3) as a

_ “)
gentleman () important (1F) to behave like. In the sixteenth century,

for instance, a gentleman would be educated at Oxford or Cambridge, where
he'd stﬁdy Greek and Latin and read works by Greek and Roman authors. He
would know about manners, and how to dress and eat correctly. At mealtimes,
he would keep his hands clean and would not eat with his mouth open or make
fude noises. However, he would also have the skills of a soldier, and be able to
ride a horse, fight with a sword, and follow his king into battle if war broke
out.

A gentleman would also be kind and polite to women. An old story about

7
the explorer Walter Raleigh (1552-1618) and Queen Elizabeth 1 gives an

example of how a true gentleman would behave. One day, the Queen was
walking down to the River Thames to get on a boat, and Raleigh was near by
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with some other gentlemen. The path was wet, and Raleigh noticed that the

Queen was about to step into a muddy pool of water and ruin her shoes. To

prevent this;:)Raleigh took off his expensive fur coat and laid it on the path in
: ( k ,

front of her so that she could keep her feet dry.

Gentlemen were always rich and had plenty of property, so, although a
gentleman might choose to have an occupation, it would never be absolutely
necessary for him to work for a S\)fing. But how did gentlemen get their
money? A gentleman would own lots of farms and houses, and farmers and
peasants would pay him rent so that they could grow crops on his land and live
in his houses. However, it was not acceptable for a gentleman to be idle. It
was his duty to spend his time usefully, for example, doing (i)cientific
experiments, collecting rare plants, or writing literature. Unlike poorer people,
gentlemen were allowed to become Members of Parliament. Many were
involved with politics, and some would become judges or *magistrlﬂltes in the

courts of law. A gentleman was also supposed to provide help for widows, the

poor and the old in his local area.

However, eventually, the idea of the gentleman had to change. In the
eighteenth century, wher(f )ideas of libérty and equality were sweeping across
Europe, many people began to think that gentlemen had too much wealth and
power, complaining that, far from being well mannered and kind, they were
selfish and rude. People said that upper-class men drank too much alcohol,
spent all day hunting, wasted their money on fine clothes, elegant furniture,

5)
and luxurious food, and neglected the poor. Moreover, during the Industrial

Revolution, many middle-class people became rich by inventing r;he)tchines or
starting businesses. They started to do the things that gentlemen did, such as
going to university, joining parliament, voting, and traveling abroad. They said
that you didn’t have to be upper class to be a gentleman; in fact, it didn't
matter what your job was. A gentleman just had to behave nicely: to dress

modestly, be polite, avoid getting drunk, be kind to children and animals, and
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behave in a sensible and intelligent way.

Cﬂarles Dickgns described changing ideas of the gentleman in his novel
Great Expectations (1861). This novel is about Pip, an ambitious countryside
boy who is **an apprentice in a blacksmith’s shop belonging‘to his sister’s
husband, Joe. One day, Pip unexpectedly receives a huge amount of money
from a mystery person, and goes to London to learn how to be a gentleman.
However, in London he is shocked by the bad behaviour of wealthy upper-class

men, and realizes that Joe, the working-class blacksmith, actually behaves

more like a gentleman than the rich men in London. In this way, the modern,
: &)

democratic idea of the gentleman was born, and any man who was willing to

make an effort could be a gentleman.

And nowadays, the same is basically true. A gentleman doesn’t have to
wear a suit or work in an office. A man can be a gentleman whatever his job
is, whatever kind of clothes he wears. Even if he has no money, property, or
home, he can still be a gentleman, as long as he cares for other people and has
good manners. Gentlemen are everywhere; and although they may not have
fine clothes or know Latin as in the past, you will certainly know them by the
way they treat others.

*magistrates JRZHI%
**an apprentice in a blacksmith’s shop #BEORFHN
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(1) typical

A1 jZ¢@T¥§§K(1)~(5)K%h%h%%iﬁbl?ﬁ@k@%’&A~ECDEP@ 5—DE

A, dull B. exceptional . hardworking
D. old-fashioned . representative

(2) accurate
A. incorrect B. pleasant . poetic
D. precious E. true

(3) occupation
A. hobby B. home . job
D. obsession E. wife

@ ide
A. busy B. exotic . immoral
D. lazy E. restful

5) fine
A. cheap B. expensive . new
D. poor E. warm

2 _F%E%i? But the question ‘What is an English gentleman? is very
(7)
difficult to answer. DM & LT, XIRIZES LEabRTEDSIDLLD
DZEA~EOHNL—DEY, MEMORSZY—7 LT,

A. Because the idea of the gentleman has changed a great deal through
history.

B. Because the word ‘gentleman’ usually means a stiff kmiddle—aged man
in a black suit and tie.

C. Because there are no gentlemen left nowadays.

D. Because too many people ask the same question.

E. Because working in offices, in banks, and in the civil service has

become unfashionable.
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Bl 4 T An old story about the explorer Walter Raleigh (1552-1618) and
()
Queen Elizabeth [ @&, fOFELTEITONTWSD, BHAEDL
NWHEDEA~EDQHMS —DFEY, MEMOLERZY—2Z LRI,

how a nice gentleman looked

& o>

how a true gentleman would have done his job
what a real gentleman was expected to do

what an old gentleman would have looked like

SECANS

where a good gentleman should eat

Bl 5 TFA#*EE Raleigh took off his expensive fur coat and laid it on the path in
front ofmher so that she could keep her feet dry. ITHBLDfTE%
Raleigh i3 &> DM, BEHSIDLWVWEEDNSEEDEA~EDHN

— DY, MEMOELBEEY—I LRI,

. Because a gentleman should look after women.
. Because he wanted to marry her.

. Because it was the teaching of Greek and Latin writers.

FJOW3>\5'V

Because the coat was waterproof.

rr

Because the Queen told him to.
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A.

Ordinary people began to think that many so-called gentlemen were

selfish and rude.

. Ordinary people began to think that those who were considered to be

gentlemen were unfairly rich.

. Ordinary people began to think that upper-class men were naturally

more sensible than other people.

Ordinary people began to want to participate more in politics.

. Ordinary people thought that they were horribly treated by the rich

“and powerful.

B 7 T8 Industrial Revolution DEEHIICEH L WIdFE RN L= & &L

)
BE-TWAbDEZA~EOFEASL —DREY MERORKEELZY—IL

T’
TREW,
A. They drank a lot of alcohol.

B. They made money by inventing machines.

® o0

They started businesses of their own.
They travelled overseaé.

They went to university.

B 8 T#EE In this way, the modern, democratic idea of the gentleman was
born & d(;)%i) A, A1z X Hud Dickens @ Great Expectations 1238 W) TZED
BOBRWH LS THD DN, A~E0HFNS—DEY, MERORLS
ZR—=D L3,

Al

wm Y ow

Joe

Londoners

the mystery person

Pip

wealthy young upper-class men
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Many people decorate their rooms with art that reflects their taste,
personality, and sense of styie. However, while some people design their
(Drooms beautifully, carefully matching the colours and theme of the artwork
th‘ey choos_e, many decorate their rooms in a random, even chaotic way.
Imagine you are visiting your friend’s room. You see pictures and posters on
the walls, and ornaments and souvenirs on the tables and shelves. These
decorations all have a spec_ial meaning‘ to that individual, and each item ié a
key to unlocking the door of their personality. Everything they use to decorate
tﬁeir room says sdmething abou’t their likes, dislikes, hopes, memories and
image of themselves. For most people, hanging a picture on their wall at home
serves not only to maké their personal spacé look more attractive, but also to
make ? statement about fhemsglves, about whfat status they feel they have in
Society?)and about which social groups they belong to.

Sometimes the choice and arrangement of these items are so personal that
3)

they make you uncomfortable, at least for a while. Many of them may look

trashy, being far froxp('i )the conventional idea of ‘good’ taste, and the sense of
une;xse g}dws inside jroﬁ, as you feel you are in a private area where you
shouldn’t réally bé. Perhéps you even find your friend’s taste rather
embérrassing. There might be -a Pokemon figure next to a postcard of a
windmill received from a friend on a trip to Holland, with a large poster of
some teenage pop-singer making the thumbs-up gesture on the wall above.
You might see a strange variety of pieces of paper pinned up on the
wall — letters, photos, reproductions of paintings, newspaper clippings, and
postcards — all of which send you confused messages about the resident’s

personality. And because you don’t know or understand what these items

mean to the person, you have a keen sense of being out of place.
“)
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*Some people ( a ) this sense of uneasiness to the bad taste of the
resident. They say that the factory-made items which decorate most people’s
rooms — posters éf pop étars, pictures of cart(;on characters, sentimental
paintings of animals and children, and even posters of very famous works such
as Van Gogh's Sunflowers — are simply rubbish. They »argué that people whb
‘buy this sort of art are exploited by media companies that produce thousands
of copies of identical pictures every year just ’to make as much money as
possible. Moreover, they say that such companies encourage bad taste among
customers in order to ensure that they continue buying more bad art in the
future. They say that we should educate our taste by visiting museums and
galleries, and we should only buy original artwork by reépected artists;

There are others, however, who defend the way people decorate their
" personal spac?s). They argue that we are entitled to pin up whatever we like
on> the wall, be it a photo of a footballer, a child’s drawing, or a banner for the
Yomiuri Giants. They say that people who think that we should learn about
good taste before decorating our rooms are snobs who want us to admire only
works of art that rich and powerful people can afford. Artworks bought by
wealthy people often have million-dollar price tags, and wealthy people want to.
justify spending so much by claiming that their art has a higher spiritual value
than less expensive art. But surely art is for everyﬁody, and the super rich
have no ‘( b ) to tell us what is ‘good’ art and what is ‘bad’.

It all depends on how you see the function of art in the home, and the
purpose of art vin the \%vorld. Some people think that learning about great art
makes you a better person, because great art can change the way you see the
world and help you understand it better. Others think that pictures are there
just to look pretty, or because they have a personal meaning to you. One thing
is for sure, though — the idea of art has changed. In the past, most works of

art were designed to be put in great buildings: they belonged to churches and
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in rich and powerful people’s homes, and ordinary people were either forbidden
to see them, or only allowed to look from a respectful distance. In modern
times, however, the public has much more ( c> ) these works of art, not
only begause you can see them in museums and galleries, but also because we
live in an age in which images can ‘be reproduced easily and cheaply. The
prestigious works of old masters arernovgi printed for sale everywhere: you see
Mona Lisa's smile on T-shirts, Monet’s bridge on coffee cups, and Gogh's
sunﬂowers on pencil cases and shower curtains. Not only that, it has become
poséible to view great masterpieces on the internet, to download, print, and do
as we like with them. The technology of reproduction has made art more

(=
democratic, but it also means that we are no longer so sure exactly what ‘good

taste’ is.

B 1 RO MRED~QIENENRBLVWEROHEEZA~EOHP 5—DF
U, BEMORBEEY—I LiaE,
(1) personality
A. abilities B. character C. habits
D. humanity E. status
(2) statement
A. declaration B. engagement C. fuss
D. insistence E. protest
(3) arrangement
A. colour B. poisoning C. positioning

D. purchasing E. shape
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(

a )

. attribute B. change C. contribute

. send E. transfer

b )

. distance B. longer C. respect

. right E. sense

c ) |

. access to B. admiring of C. democracy of
D. personality of E. room to

3 AXITHBNT, ?fﬁ;‘?%{(& the conventional idea of ‘good’ taste EWEBEEX T
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There is often more than one way to define a word. Some researchers of
language believe we cannot understand the full meaning of a word unless we
know how it is related to other words. One way to understand it better is to

draw a chart like this:

At the top of the chart we have sport. There are many kinds of sports, such
as ballgames, winter sports, track and field,tand so on. Ballgames can then be
divided into football, baseball, basketball, and so on. Now we see that the
word sport covers ballgame, winter sport, and track and field, while those three
mofe specific terms are on the same level. The same thing can be said if we

put ballgame at the top:

As you can see, baseball, football, and basketball are more 'specific than
ballgame. 1f we combine the two charts, it will look like this, with different

types of words on different levels:

OM1(685—15)



It sou_nds strange if we compare things that are on different levels. For
example, you would not say, “‘Which do you like better, ballgames or baseball?’

There are three useful concepts which explain the relationships between
these Words: hypernym, hyponym, and coordinate. Ballgame is on a higher
level than baseball. In that case we say, ‘Ballgame is the hypernym of
baseball,” and ‘Baseball is a hyponym of ballgame’ Baseball, football, and
basketball are coordinates of each other because they all belong to the same

level.

1 XFOEHRIHK>T, ELVWLEA~EDOHNS—DEY, MEMOTLE
2= LIxE W,
A. Bz‘rd is a coordinate of canary.

Bird is a hypernym of canary.

Bird is a hyponym of canary.

Bird is not related to canary.

WY ow

Bird is the hypernym and a coordinate of canary at the same time.

2 XHOEFRIIKE->T, ELWOWXEA~EDOHMNS—DED, MERMORLS
= LRI,
A. Bulldog is a coordinate of poodle.

Bulldog is a hypernym of poodie.

Poodle is a coordinate of dog.

Poodle is a hyponym of bulldog.

WU ow

Poodle is not related to bulldog.

— 15 — OM1(685—16)



M3 XHOBRBICHLST, ELWIEA~EOHNS—DEY, BEWMORLS
BR—I LIRS,
A. You can say, ‘Among all the varieties of poodle, [ hate dogs the most.’
You can say, ‘My mother prefers dogs to poodles.’
You can say, “Tom likes poodles better than animals.’

You can say, ‘Which do you like better, poodles or bulldogs?’

moow

You can say, ‘You must choose between dogs and poodles.

B4 XHORAICHST, ELWXEA~EDOHNS—DEY, BEMORLS

Bv—r LR, |

A. A hypernym is a word which stands alone, unrelated to any other
words. |

B. A hypernym is a category which words with more specific meanings
fall into. |

C. Coordinates are a. group of words which belong to different idea
levels.

D. Hyponyms and hypernyms belong to the same level.

E. Hyponyms cannot be further divided into more specific words.
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