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Technological revolutions are far less obvious than political revolutions to the
generations that live through them. This is true even as new tools, fo.r better
and worse, shift human history more than new regimes do. Innovations offer
silent coups. We rarely appreciate the changes they bring untl they are
brought. '(.’J'TIE‘. LicbOREGE, WEECHGELOEL LELTED, £
LT’E'@.J?:'}JE%’%E LECHELTLADTE,) We (& ) the machines

of the present to fulfill the needs of the past even as they deliver us into a future

of unknowns,

An ([a] argument) can be ( %+ ) that the invention of the Internet is
the underrecognized revolution of cur time. The world-changing technology of
the Internet, of course, is already apparent and hardly needs reteliing. '.l'hﬂ
Internet is more significant than the telephone, the television, the transistor, or
the personal computer ( A} it absorbs all these ([ b] prior) inventions
itto & new accumulation that is greater than the sum of s parts. As the
network of networks -— the “inter-network” — the Internet is a revolution of
revolutions, Yet ( B ) we appreciate the Internet's technological wonders,
the cultural _ln:adsaapE it leads to fs less explored. We acknowledge the
Internet's ef{éct ot information but are less considering of its influence on us.
Even as we use its resources, most people have no understanding of its
mechanics or any notion of the ideas, powers, and people that {( 9 ) to its
creation,

One way to consider the Internet is to see it as inaugurating the next stage
of copy culture — the way we duphlicate, spread, and store information — and to
{ A ) it to the print era we are leaving behind. New technologies -in their
carly development often mimic the ([ ¢ ] obsolete) systems they are
({d] replacing), and the Internet has been no different. Terms like “e-book”
and “online publishing” offer up approximations of print technology while
revealing little of the new technology's essential nature.

Just { C ) the written word.changed the spoken word and the printed



word changed the written word, so too will the digital word change the printed
word, supplementing but not replacing the earlier forms of information
technology.  Speaking and writing both survived the print revolution, and print
will survive the Internet revolution. The difference is { T} the Internet,
with its ability to *duplicate and transmit information te an infinite number of
destinations, will increasingly influence copy culture,

Through ink, pens, long-lasting writing surfaces, and the ( & ) literacy of
both the writer and the reader, ([ e] manuscript) culture replaced the
simplicity of {[ f] oral) culture. Print culture turned the reproduction of the
word into an even more specialized field, yet the information in printed books
could still be { A+ ) by any literate person with nothing more than the light to
read by. .

Not so for digital information. While the Internet has ([ g] leveled) the
relationship between producer and consumer —- publication is no more difficult
than acquisition — both tasks now employ a wide array of technologies to support
them. Access to  Internel-hased information requires personal computer
interfaces, routers, digital storage devices, broadband connections, and electricity.
( E ) any one of these technologies fail, the Internet becomes useless. An
old book can be as readable as the day it was printed, but digital media from a
mere decade ago can become unusable, with unreadable formats and **corrupted
data,

_ Just as traditional libraries should lead the charge in promoting the values of
tracitional print culture, they also need to consider the ways that Internelt-hased
information should be archived and preserved.  Print media fills in for the vast
limitations of Internet media — serving as its ultimate backup and giving greater
permanence to information. As we push technology forward, :(%;h& [ LS
tm%ﬁﬁwmu&ﬂm,ﬁcfbéﬁ@@*m&ﬁEX$&%w%ﬂﬁLfﬂ

o Z&ETY.) We are living in the Internet’s revolutionary generation. The

decisions we make now will affect culture for many years to come.
*duplicate #3435
corrupted data =7 —&FbHAENT—F
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access / compare / expect / lead / make / require
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[al argument
{1} case
(3) fight
{b] prior
| (1} earlier
(3) more imventive
{e] obsolete
(1} absolute
{3} out of date
[d] replacing
(1} freeing
(3] taking the place of
[e] - manuscript .
(1} handwriting
(3] manipulation
[f] oral
(1) dentistry
(3] explanation
Lg]l leveled
(1] enveloped

{3) made equal

(2)

(4}

debate

implication

more important

unprecedenied

imperfect

worthless

taking away from

undoing

manual

permanence

exagyeration

spoken word

involved

revealed
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(7) _ (1)
X :{a) almost {b) behind (a} and (b} are (¢} content

{e} live (d} most e} of times (d} do (e} so {f) some

(f) still (#) the (k) us (%) to
(2} {x)
Y i {z) an (8} equally (2} behind (b) best (¢) left
() important (4} is preserve (dl of (e} the (1) wh'e_.l‘s

(e} must () task {8 to (2} which
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It iz obvious that the Internet has brought about a political revohition.

The most revolutionary changes in human sociely are brought about by
new tools, nat by new types of government.

The telephone and computer are examples of tools that have brought
about revolutionary changes in human sociely.

We need a betler understanding of the effect the Internet is having on us,
and a better understanding of our essential nature.

The Internet has made it as easy to publish material as it is to find things
o read. ‘

Itis a mistake to think of books and other kinds of print media as forms of
information technology that appeared earlier than the Internet. .

Thanks {0 the Internet, there will come a time when we no longer writé by
hand or read printed materials,

Libraries need to find ways of preserving digital informalion, wl;ich can

easily be lost,
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In 1937, the Spanish town of Guernica was bombed from the air, and 75% of
its buildings were destroyed. This brutal act motivated one of the world's
greatest arlists o begin an intense three-week painting project.  Pablo Picasso's
“Guernica” dramatically depicts the horrors of war, cut inlo the faces of the
people and the animals on its 20-by-30-foot canvas. The attack would not prove
ta be the worst of the #Spanish Civil War, but it became the most famous,
through the power of art. The impact of the thousands of bombs dropped on
Guernica, and of the aircraft machine guns shooting down civilians tryving tqi flee
“the attack, is still felt to this day — by the elderly survivors, who will ez;éerly
share their vivid me.nmrics. as well as by Guernica's youth, who are strugg]i-ng to
‘ _f_q_y_g_@ a Eutl.;r-': for their town out of its painful history.

The German **Luftwaffe” did the bombing ( A ) the i‘t‘*qu;':st of Gen.
Francisco: FI‘;'EI.ICU, who was leading a militlary rebellion, { B ) Spain's

- " democratically elecled Hbverﬁmenl. Franco engaged 1:]19. help of Adoll Hitler and

Benite Mussolind, who were eager to pracu: modern techniques of warfare on

- the defvm—:elosé citizens of Spain. The bombing of Guernica was the first

destruction from the air of a civilian city in European history. - { 7 ) homes

and shops were destroyed, several weapons-manufacturing facilities; along with 2
key bridge and rail line, were left intact.

Active and alert at 89, Lu't; Iriondo Aurtenetxea sat down with me in the
offices of Gernike Gogoratnz, which means “Remembering Guernica® in the
Basque language. Basque is an ancient language and is central ( C ) the
-fierce in:l.emnclem:-:-:'uf Baseue-speaking people, who have lived for thousands of
vears in the region that lies on both sides of the horder between Spain and
France. '

Luis was 14 and working as an assistant at-a local bank when Guernica was

bombed. It was market day, { -/ ) the town was full: the market square was

— § —



packed: ( D ) people and animals. The bombing started at 4:30 p.m. on April
26, 1937, Luis recalled: “It went on and on { E ) three and a hall hours.
( = ) the bombing ended, 1 left the shelter, and [ saw the whole town
burning. Everything was on fire.” _

Luis and others fled up a hill to the nearhy village of Lumo, where, as night
fell, they saw their hometown still burnipg and saw (heir homes collapse in the
ﬂames.- They were given space to sleep in 4 barn,  Luis continued: *T don't
remenber if it was al midnight or at another time, as [ did not own a wateh at
the ime. [ heard someone calling me. In the hackground, you could see
Guernica on fire, and thanks { T} the light of the fire, [ realized that it was
my mother. She had found my brothers and sisters. 1 was the last one to be
found.” Luis m}d his family were war refugees for many years, eventually
returning to Guernica, where he siill ives and works — as did Picasso in Paris —
as a painter,

Luis took wme lo his studio. Hs walla were covered with paintings. Mosk
prominent was the one he had painted of that time In Lumoe when his mother
found him. 1 asked him { = ) he had feit at that moment. His eyes hegan
to fill with tears. He apologized and said he couldn’t speak of it. Just a short

{zr
disiance away stood one of the weapons factories that had avoided destruction.

it was a plant where chemical weapons and pistols had been made. While the
original weapons company, Astra, has moved away, il maintains its connection to
the town by calling one of its automatic weapons “Guernica,”

Several yeurs ago, young people occupied thlu vacant plant, demanding it be
turned into a cultural center. Oier Plaza is a young activist from Guernica who
told me, “At first .lher police forced us out, and then we o::cu'pied it again, and,
finally, {he town hall bouglyt the building, We then started a process to recover
the building and to create the "Astra Project.™

The aim of the Astra Prc-:rject is fo convert the weapons plant into a cultural

center with classes in art, video, and other media production. “We have 1o look

_?_



to the past to understand the present and to create a better future, and I think
the Astra Project is part of that process. It is the past, it is the present, and it is
the future of this town."

From Picasso's “Guernica” to Luis Iriondo Aurtenetxea's self-portrait with his
mother, to the efforts of Oier Plaza and his young friends, the power of art to
( G ) waris continually renewed.

*Spanish Civil War 231 Pk
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@ cut

1. carved 2. penetrated

3. presented _ 4. represented
& flee _

1. escape 2. fight 3. fly 4. observe
@ forge

1. create 2. deny 3. renew 4. rethink
@ engaged

1. authorized 2. employed

3. persuaded 4, volunteered
& intact

1. destroyed 2, directed

3. influenced 4. undamaged
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{1} embrace

(5} paint

employ

resist

{3} feel

{7} rest

{4} imply

(8} watch
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The following is a dialogue from the film Erin Brockevich, with additional
“Narrative” explanations added in italics to help readers who have not seen the
film to understand what is happening. Choose the best answer from (a)~(d) to

fill in the blanks in the dialogue and narrative sentences,

Narrative: Ed Masry is « lawyer who has been representing his client Evin in a case
to win compensation from a driver who ran inte the back of Evin's car,

causing her a serious injury. he had promised Evin that it
(1] '
easy to win the case, she lost,  As a single mother with three
{2)
small children, she is in a desperate sitwation. She has been calling his

aoffice repeatedly, but Ed has not returned her calls, She has decided to

go to his office to demand that he help her. Ed is and
3
wnsure how to behave towards Erin, who is obviously angry with Jiim.

ED: Erin! How's it ?
(€} —
ERIN: You never called me back, I left messages.

ED: You 7 Wow, sorv about that.

{51
ERIN: There's two things that I dont like from people, Mr. Masry. Being

lied to and . You did both.
)

Narrative: Other people in the office , 50 Ed lowers his voice,
) —

EDx I never lied, Erin.

ERIN: You said fine, and they're not. [ trusted yvou.
: ()

EDx: I'm sorry about that. Really. But...

ERIN: I don't need pity. I need a paycheck., And I've looked, but when

the last six vears raising babies, it's real hard to

(9]
someone to give you a job that pays anything close to what

L



you need,

ED: jove to help, Erin, but I'm sorty, 1 have a full stall right
(£1)
0w, S0...
Narrative: He to escort her owl, but she is obviously Qo
k] ik
ERIN: If vou had a full staff, this office would return a client’s phone cails.

Narrative: She's backing him into a corner here.  The secretaries look al each other
Enowingly, each astonished at they are hearing.
a4

ERIN: Now, I'm smart, I'm hard-working, and I'll do . and I'm not
(s
feaving here without a job.

(1} (8) Because of the fact that (h) Despite the fact that

(c)  Fowever, the fact that (d) In fact
{2) (@) can be (b)  must have been
(€} showld have been (d)  would be
{(3) (&) embarrassed (b) embarr.tlsﬁed!y
(C}  embarrassing {(d)  embarrassment
1) (a} being (b}  going ¢} gone (dl seem
(5} {a} “did b do {e) have ()" really
(6) (a} heing ignorant ib) being ignored
(¢} having been ignorance id} having been stupid
(70 (&) are listening ' (b)  are not lstening
{e)  can be heard (d}  wmnst be heard
(8} {2} everything is going to b} the problems are
(e} things would be {d) we would be

_12_-.
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story
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that thing

(b}
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(b}
(b)
(b)
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I'd
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not going to
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{d)
(c)
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I'm

stariing
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what

some things
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