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The first commercially available digital camera was launched in 1990. ,In the decade that
followed, it created a lot of anxiety in photographers and photography scholars. Some went as far as
declaring photography dead as a result of this shift. Initially this was considered too steep a change to
be classified as a reconfiguration*, rather it was seen as a break. A death of something old. A birth of
something new.

Digital images can also be easily copied, duplicated and edited. The latter made the flexibility of what
photos can be seen as representing more obvious. It also made representing ourselves and our lives easy,
cheap and quick. Additional shots now come with no additional costs, and we can and do take 10, 20,
30 snaps of any given thing to sort through later. In addition to transforming the individual value of the
image, (,this has altered the emotional meanings we attributed both to keeping and getting rid of
individual photographs. Printed images of loved ones used to be kept even if they were out of focus,
blurry or had development mistakes on them. In the context of the massive amount of digital images,
the labour of love now becomes the cleaning, sorting, tagging, categorizing and deleting majority of the
photos. While it is occasionally claimed that this emergent acceptance of deleting photos is indicative of
their diminished social worth, there are plenty of digital snapshots that are printed out, displayed as the
lock-screen on devices, or used as the background of the computer screen. Overall, we can say that
digitalization has shifted the focus of photography from photographs themselves to the act of taking
pictures.

The first camera phones date back to the very beginning of the twenty-first century. In early 2001, the
BBC reported on the first cell phone with a camera invented in Japan. Readers from around the world
offered their ideas on what such a peculiar invention might be good for. Some said it could have many
uses for teenagers (streamlining shopping for outfits, proving you have met a pop idol, setting up your
friends on dates) but would be pretty pointless for adults. Others thought it would be a practical aid for
spying, taking sneak pictures of your competitors’ produce or quickly reporting traffic accidents and
injuries. ., Yet others thought it might be nice for travelers to keep in touch with their families or
hobbyists to show art or collections to others. My personal favourites include commenters who wrote
they couldn’t wait for the device to be available at a reasonable price in their home country, so they can
take pictures of the friendly dogs they meet at the park. Someone suggested the camera needs to be on
the front to allow for video calls, which didn’t happen in practice until 2003,

A digital culture scholar claims that the fact that we always carry a camera alters what can be and is
seen, recorded, discussed and remembered. Some photography scholars propose that camera phones
and camera phone images have three social uses — to capture memories, to maintain relationships, and
to express yourself. In contrast, another scholar argues that the camera phone is no different from other
portable image making devices and that the uses and meanings attributed to home videos in 1980s have
been exactly the same — memory, communication and self-expression. In this sense, the social function
of photography seems to have remained despite the changes through various reconfigurations of
technology and cultural imaginaries about it.

*reconfiguration = modification; redesign
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