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[1] “Men have forgotten this truth” said the fox. “But you must not forget
it. You become responsible, forever, for what you have tamed”™— Antoine
de Saint-Exupéry, The Little Prince. _

[2] Perhaps Herbert Terrace, professor' of psychology at Columbia
University, and director of the experiment that is the subject of Project
Nim, a new documentary by James Marsh, never read The Little Prince.
The sad story of Terrace’s irresponsible treatment of Nim, the chimp”
he tamed~—or more sirictly, whose upbringing in a human family he
organised—is the( Z)guidiﬁg thread of this revealing film, which raises
important issues about the distinction between humans and animals, about
our attitudes toward animals, and about scientific ohjectivity (or the lack
thereof™ ) in behavioural research.

131 Nim was born in a primate” research centre. in Norman, Oklahoma. His
mother, Caroline, was treated as a breeding machine—all her babies were

{2) '
taken from her for use in experiments. She knew the routine well enough

to turn her back to humans as soon as her baby was born, presumably
hoping that they would not notice him. But how can a chimpanzee hide
her baby, when she lives in a bare cage? Nim was taken from her a few
days after his birth, to be used in Terrace's experiment, testing whether
sign language® could be taught o a chimpanzee. B

£4] In 1973 Terrace set out to learn whether a chimpanzee really could use
language in the same way that humans use it. He arranged for the infant
Nim to be adopted by Stephanie LaFarge, a free-spirited former student of
his who was bringing up her oW family in an apartment on Manhattan’s

Upper West Side. In selecting LaFarge, he neglected the crucial element

_2_



of expertise in sign language. According to LaFarge’s daughter, Jennie,
who is interviewed in the film, no one in the house was fluent in sign
language. The family did not limit their communications to sign language
when Nim was present and LaFarge did not even begin to communicate
with Nim using signs until he was three months old—anr inauspicious™
start, given that infant chimpanzees develop more rapidly than humans.
In other respects, Nim was treated as a new human addition to the family,
dressed in human clothes, fed what the family ate and, most importantly,
loved and cuddled™ as a human baby would have heen.

{5] Once the teaching began, Nim did pick up some signs. But Terrace

(7
wanted more structure in Nim's learning. He put Laura Ann Petitto, a

student, in charge of Nim's education. LaFarge and Petitto obviously did
not get on. In the film Petitte describes the atmosphere in the LaFarge
home as “chaotic” while LaFarge says of Petitto: "She came out of nowhere
as a cute-little thing froni Ramapo™” Terrace organised sessions in which
graduate students taught Nim signs, not in his home but in a windowless
room at Columbia.

[61 Terrace then decided that Nim would no longer live in the undisciplined
atmosphere of the LaFarge household and placed the chimp in Petitto’s
care—a decision LaFarge compares with the original taking of Nim from .
his biological mother. Was this decision influenced by something other
than Terrace’s desire to do what was scientifically best for the project?
Terrace denies it: “I_had strong personal feelings about Laura, but I don't

(9i
think that got in any way in the way of our science.”

[7] Nim was moved to a large mansion owned by Columbia University,
where he had plenty of space, and where Petitto and two other teachers
and carers could also live, while others came as visitors, giving him
regular signing lessons. They developed a system for recording Nim's

signing, which was progressing rapidly. Terrace says that at this point

_._.3._._.



the project was “literally humming™. Nim developed a vocabulary of
about 120 signs and the project was featured in several magazines and
television programs. But Nim was getting stronger, and at times, quite
aggressive,

[ 83 He attacked Petitto several times—in the film she shows the location of
one bite that needed 37 stitches, and of another that hit a tendon”®. That
may have made her think of leaving, but as she teils the story to the
c—ameré, it seems that a hrief roméntic involvement with Terrace—and
the abrupt way he then énded the relationship—was the most significant

" factor. "It was the humans I wanted to leave, not the chimp,” she says.
She detached herself from the project, and was replaced by Joyce Butler,
who had come to the project to write her undergraduate thesis on Nim.
Now she became his third surrogate mother™. But it wasn't long before
he bit another teacher severely enough to put her into hospital. That,
combined with difficulties in raising further funds, led Terrace to decide to
end the project after only four years.

{91 Terrace called the group together and told them that they aiready had
ample data that needed analysing and there was no point in continuing.
Nim's carers and teachers were stunned, but Terrace was telling them of
his decision, not seeking their views.

[10] But where should Nim go? From the time he was taken from his
mother, he had never known another chimpanzee. He had lived with
humans, worn human clothing, and eaten human food. When sorting

. {4
photos of humans and apes, he placed his own photo among the humans.

He had never lived In a cage. Yet Terrace sent him back to the primate
research centre in Oklahoma. Butler, who went back to Oklahoma with
Nim, says: “It was just a nasty thing to do . . . very deceitful” On camera,
she breaks up, crying, (lgs she recalls prying™ herself free from Nim. who

was trying to hold tight to her.
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HiBL : Peter Singer, “Project Nim Documentary Reminds Us of Our Responsibility
to the Great Apes,” New York Review of Books, Saturday 27 August 2011,
{(—EheeZE) '
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(1) What is meant by ‘guiding thread?
{2) a major event in a film
(b} a sumﬁmry of the main points of a film
{c} a tool for navigating a complex film

(d} a theme which connects the various parts of a film



[3]lconwT

(2) What is probably meant by the term ‘breeding machine’?

a creature kept for the purpose of making babies
a device to make it easier to have babies
a part of the process of creating cloned chimps

a person or creature which can get pregnant very easily

{3} Why did Caroline turn her back to humans after her baby was born?

)

¢)

{
{b)
{
{d)

Because she was embarrassed to be seen by the humans.
Because she wanted to conceal her child from the humans.
Because she wanted to give all her attention to her baby.

Because she was trained to turn away from the cage door if humans

approached.

{4} What was the aim of Terrace’s experiment?

{a)

to discover whether a chimpanzee couid learn to live like a human being

{b) to discover whether human language could be taught to a chimpanzee

{¢) to discover how fast a chimpanzee could learn language

{d] 1o discover how intelligent a chimpanzee with language could be
[4]iconT

{5) What was the main problem in selecting LaFarge for the experiment?

She was not an expert in sign language.

{b) She already had children of her own.

{c) She did not understand how dangerous chimps can be.

{d) She was free spirited and therefore unreliable as an experimental
mother.



{6) What is NOT true of Nim's life with LaFarge?
{a) He had the same diet as the other people in the family.
{b) He was dressed in human clothes.
{¢} He was treated as a favorite pet.

{d} He did not experience sign language for the early months of his life.

[51iconT

{7} What does the underlined sentence mean?
(a) Terrace wanted Nim to study more grammar.
{b} Terrace wanted Nim to be taught in a more controlled way.,
(e} Terrace wanted to reduce the chaos of the LaFarge household.

(8} Terrace wanted to send Nim to a regular school.

[6litonT &

(8) Nim was moved to live with Petitto. What was LaFarge's opinion of this
move?
(@) It would provide Nim with a better chance to achieve his full potential.
{b) It meant that her family would be protected from Nim’s violent

behavior.

(¢} It was similar to when Nim was taken away from his real mother.
{d) It was an attempt to impose an unnatural discipline on a naturally

undisciplined creature.

{9) When Terrace says T had strong personal feelings about Laura he
probably means:
{a) he did not really like Laura’s personality
(b} he was very attracted to Laura
{¢) his feelings for Laura were véry private and kept very secret

{d} he felt that he would have liked to get to know Laura better



[7 12wt
({0) What was described as the bad side of Nim moving into the University
mansion?
{a) Nim was becoming more dangerous to live and work with.
{b) Terrace was no longer ahle to be involved in Nim's training.
{¢) The project was becoming too famous and this interfered with the’
research.

{d) Nim could not meet any other chimps.

[8]iconT
{1} What seems to be thé main motivation for Petitto leaving the Nim projeci?
- {a) She decided that it was too dangerous to continue.
(b} She was angry about how the humans treated Nim.
{c) She had grown tired of the impossible task of trying to teach a chimp to
taik.

{d) She wanted to get away from Herbert Terrace.

{12 What decided Terrace to end the project?
{a) a combination of guilt and anger at Petitto
{b) that Nim was clearly not learning language, so the experiment did not
need to continue |
{¢) that after the age of four chimps are adult and are no longer
comfortable in a family setting
{d) that Nim was becoming too violent and also that it had become too

difficult to find financial backing for the project



[9liconwT
3 What reason did Terrace give his group for ending the project?
{a) He said he wanted to remove Nim to a new setting for different
experiments.
{b} He said they already had encugh data and did not need any more.
{¢) He said the team was not good enough at sign language and so the
project needed 1o be re-started with different people.
{d) He said that he was simply responding to the views of the experimental

team.

[10]iz2wT

(4 What does the underlined sentence indicate?
{a) Nim could not tell the difference between chimps and humans.
{6) Nim did not recognize himself in the photograph.
{c) Nim thought of himself a5 a new kind of superior ape.
{

d) Nim thought he had more in common with humans than with apes.

(155 What did Butler claim was ‘nasty™
{2} sending Nim back to live with his real mother
{b) sending her to Oklahoma with Nim
{¢} taking Nim out of the everyday company of humans
{

d} never letting Nim live in a normal chimp community
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[1] The term mise-en-scene describes the primary feature of cinematic
representation. Mise-en-scene is the first step in understanding how films
produce and reflect meaning. It's a term taken from the French, and it
means fhat which has been pul into the scene or put onstage. Everything—
literally everything—in the film image is described by the term mise-en-
scene, it's the expressive totality of what you see in a single film image.
Mise-en-scene consists of @il of the elements placed in front of the camera to
be photographed: settings, props, lighting, costumies, makeup, and figure
behavior (meaning actors, their gestures, and their facial expressions). In
addition, mise-en-scene includes the camera’s actions and angles and the
cinematography, which simply means photography for motion pictures.
Since everything in the filmed image comes under the heading of mise-en-
scene, the ferm’s definition is a mouthful so a shorter definition is this:

{7 . ,
Mise-en-scene is the fotality of expressive comtent within the image. Film

studies assumes that everything within the image has expressive meaning.
By analyzing mise-en-scene, we begin to see what those meanings might
be.

(2] The term mise-en-scene was first used in the theater to describe the
staging of an action. A theater director takes a script, written and printed
on the page and ( 19 ) on a stage with a particular set of actors, a
unique set design, a certain style of lighting, and so on. The script says
that a scene is- set in, say, a suburban living room. Okay, youre the
director, and your task is to create a suburban living room scene on stage
and make it work not as { 20 } suburban living room, but as the

specific living room of the particular suburban characters the playwright



has described on the page—characters yvou are frying to bring to life
onstage. The same holds true in the cinema; the director starts from
scratch and stages the scene for the camera, and every element of the
resulting image has expressive meaning. Even when a film is shot
on location—at a preexisting, real place—the director has chosen that
location for its expressive value.

[31 1It's important to note that mise-en-scene does mof have anything to do
with whether a given scene is {( 22 ) or not. As in the theater, film
studies doesn't judge misemeﬁ«sceae by how closely it mimics the world we
live in. Just as a theater director might want to create a thoroughly
warped suburban living room set with oversized furniture and distorted
walls ar_ld bizarrely™ shaped doors in order to express her feeling that
the characters who live in this house are crazy, so a film director creates
mise-en-scene according to the impression he or she wishes to create.
Sometimes mise-en-scene is relatively realistic looking, and sometimes it
isn't

[47 Here's the first shot of a hypothetical™ film we're making: we see a man
standing up against a wall. The wall is made of ... what? Wood? Concrete?
Bricks? Let's say bricks. Some of the bricks are chipped. The wall is . ..
what color? White? No, let's say it's red. It's a2 new wall No, it's an
old wall, and some gréffiti* has been painted on it, but even the graffiti is
old and faded. Is it indoors or cutdeors? Day or night? We'll go with
outdoors in the afterncon. The man is ... what? Short? No, he's tall. And
he's wearing ... what? A uniform-—a blue uniform. With a badge”.

[5] Bear in mind, nothing has happened vet in our film—we just have a
policeman standing against a wall. But the more mise-en-scene details we
add, the more visual information we give to our audience, and the more
precise our audience's emotional response will be to the image we are

showing themn, But also bear in mind the difference between written




prose and filmed image. ~ As readers, you have just been presented with
all of these details in verbal® form, so necéssarily you've gotten the
information sequentially™. With a film image, we seem to see it all at once.
Nothing is isolated the way things are in this written description. With
film, we take in all the visual information quickly, and we do so without
being aware that we're taking it in. As it happens, studies of human
perception have proven that we actually take in visual information
| sequentially as well, though a great deal more speedily than we do written
information. Moreover, filmmakers find ways of directing our gaze to
specific areas in the image by manipulating compositions, colors, areas of
focus, and so on. By examining each of these aspects of cinema, film
studies attempts to wake us up to what's in front of us onscreen—to
"make us all more conscious of what we're seeing and why.

[6] To continue with our example of mise-en-scene: the man is handsome in
a Brad Pitf sort of way. He's a white guy. In his late thirties. But he's
got a black eye. And there’s a trace of bleod on his lower lip.

[7] So we've got a cop™ and a wall and some stage blood, and we film him
with a motion picture or video camera. Nothing has happened { 28 )
here; we, the filmmakers, have made a series of artistic decisions even
before we have turned on the camera. Even if we happen to have just
stumbled upon this good-looking cop with a black eye standing against a
brick wall and bleeding from the mouth, it’'s our decision not only to film
him but to use that footage in our film. If we decide to use the footage,
we have made an expressive statement with it. And we have done so
with only one shot that's maybe six seconds long. This is the power of

mise-en-scene.

Wil © Ed Sikov, Film Studies: An Introduction (New York: Columbia University
Press, 2010), pp. 5-7.(— 2B %)
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{16) According to the paragraph, which of the following does the mise-en-scene
NOT include?
{a) the kind of furniture in a particular scene
(b} the hairstyle of a supporting character
(c) the caterin;g for the cast and crew

{d) the weather in a scene shot outdoors

{h Which of the sentences below best describes the meaning of the
underiined phrase?
{(a) Tf we try to use an exact definition, the result will be too long.
{v) The concept of mise-en-scene involves too many elements, and should
be simplified.
{¢) Itis difficult to pronounce the definition out loud.

{(d) The definition of mise-en-scene is not clear enough.



(18 Which of the sentences below matches the content of the paragraph?
{a) The concept of mise-en-scene was invented by French film directors.
{b) Film directors must be abie to explain their mise-en-scene when they
coraplete a film.
{c} Film directors carefully plan every aspect of each scene they are filming.
{d) 'F ilm studies reads meanings into every detail of a {ilm, regardless of the

director’s intentions.

(21w

(9 Which of the phrases below best fills the blank space { 19 }7
(a) adaptsit
{b} places the script
(¢} makes each scene come alive

(4) follows the directions

@0 Which of the phrases below best fills the blank space { 20 )?
{2) an artificial, contrived
(b} an interchangeable, indistinguishable
(¢} an ordinary, commonplace

(¢} an original and unique



@) According to the author, which of the following statements is true?

{a} Film directors choose their locations with a specific purpose, just as
t.heatef directors choose their theaters.

{(b) Film directors always choose locations with which they are already
familiar.

(¢) Film directors have different choices from theater directors as they can
use location for their scenes.

{(d) Theater directors always follow the script, whereas film directors have

to use their own imagination.

[31eonT

2% Which of the words below best fills the blank space ( 22 }?
{a} artistic
{(b) complete
(¢} dramatic

{d) realistic

23  Which word or phrase is closest in meaning with the underlined word?
(a) bent out of shape
(b) cheap

(¢} old-fashioned

(d) colorful



24 According to the author, why would a theater director create a bizarre

living room on stage?

{a) Because the theater director thinks that the characters in the play are
not quite normal.

{b) Because the theater director, unlike the film director, is not always in
fuli control of the mise-en-scene.

(¢} Because the theater director wants to leave a strong impression on the
audience.

{d} Because the theater director wants the audience to realize that they are

looking at mise-en-scene.

[4]12[5]EDnT
5 What is the purpose of paragraph [4]?
{a) to decide the mise-en-scene of a film the author plans to make
(b) to describe the mise-en-scene of a film the author is currently making
{c) to show how very difficult it is to agree on the details of a scene in a
film |

{d) to show the process of deciding how a shot should look

@6 According to these paragraphs, which of the foilqwing statements is true?
{a) Details such as the color of the wail and the height of a character help
the audience become more emotional.
(b} Details such as the color of the wall and the height of a character
prevent the audience from using their imagination.
(¢} Details such as the color of the wall and the height of a character help
" the audience to imagine the situation.
{d) Details such as the color of the wall and the height of a character are

more important than what is happening on screen.



@) According to the author, which of the following statements are NOT true?

I. When we see a film image, we uz}conscibusly look only at the things we
want to see.

I, When we see a film image, we are actually being guided by the film
director.

M. The difference between written prose and filmed image is that with
written prose, we look at the presented information in the order
presented, whereas with the film image, we ta.ke in all the information at
the same time.

¥. By studying mise-en-scene, we can take in visual information more

guickly and accurately,

(a) T and I
(b) M and V
{c} I,W,and ¥V

(d) O, N, and IV

[6]1k[7]iownT
28 Which of the phrases below best fills the blank space { 28 }?
{2) according to plan ‘
(b) at once
(¢) by chance
(@) in effect



@9 What can be inferred from the paragraphs?
{a) It is always necessary for the filmmaker to carefully consider the scene
before using it on film.
(b} Using a good-looking police officer is an effective artistic decision.
(c} A shot lasting only six seconds is usually more effective than a longer
shot.

(d) A film maker shouid adapt the story to fit the contents of the scene.

[1]-[7HeonT
%0 What is the purpose of this passage?
{a) to show how film directors make a film
{b} to show the similarity between theater directors and film directors
{c} to make the reader realize that all representations in a film have
meaning |
{d) to make the reader realize that film viewers need to fully understand

mise-en-scene to enjoy a film

BTFOETORHPESADIZS o & B ENEFNLFN~dPH 1D
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@) Do you think that men who have committed ( } the world calls a

fauilt should never be forgiven?

{a) how (b} that {¢) as {(d) what
829  Tt's no use talking to Jim. You might just ( ¥ talk to a brick wall.
{a) have to {b) as well (¢} better than {d) like to



B3 During the Cold War many Western European nations looked ( )
the United States for guidance on questions of ideoclogy.

(a) for (b} over (€] to (d) after

34  She carefully glued the porcelain, but it { ¥ in a few hours.
{a) came apart (b} went apart

(¢) held apart {(d) set apart

83 There ( ) no statistics available, the women's institute suspended
the negotiations for the birth control measures.

(2) were {b} had been {c) being {(d} having

B8 ( ) he mentioned on the religious issue was full of wisdom.

{a) That {b} Those who  {¢} What little {(d} Whenever

87 Jane worked hard at the cost of her health, ( ) she didn't know until

she developed an ulcer in the stomach.

{a) in that {b) even though
{c}) the value of which {d) to the extent that
38 To the Prime Minister's dismay, among those ( )} as hostages were

some defenseless citizens.

{a) held () killing {c} representing {d) forbidden

8% The remote island underwent intense development in the 1990s. Land
was transformed { } recognition.

(a) by (b) beyond (c) for {(d) with



40) During his American self-exile Pavel Sorokin published The Gilded Cage,
( } of Russian capitalism so provocative that it was never distributed
in his homeland.

(a} the fact {b) criticizing {¢) real (d} an analysis

DT OELHOTEREOBRICS » & biLvd D E LR 2~ 5 1 DR

T By,

@1) This area’s business custom has a good chance of surviving.

(a) probability  {b) opportunity (¢) fate (@) fortune

423 The Adverting Inquiry Council issued a pamphlet which expiained the
basics of motivational research in simple terms to a wide audience,

{a) originated (b} disputed {e} questioned  (d) published

43 I cannot believe she accepted my marriage proposal. The only conditions
she makes are that we live entirely out of Tokye and with a garden.
(a) ways of life (b} circumstances

{¢) terms {d) status

#4 The court summoned the debtor to appear and answer the charges.
{a) responsibilities {(b) payments

{¢) accusations {d) duties
45 After the fail of the Berlin Wall the party in office declared that it did not

mean to level the diversity between East and West.

{a) flatten (b) degrade {€) grade (¢} celebrate



46 At a press conference the President shrugged off the suggestion that the
current financial policy would bring about a recession.-
{a) condemnation (b} proposal

(¢) atmosphere {d) hint

47) The renowned cosmetic surgeon performed the delicate operation.

(a) skilled {b) famous (¢} experienced (d) wealthy

48 His style of autocratic corporate management inevitably entails partisan

feelings among employees.

() appreciates (b} discards {¢) results in {d} cuts down

‘49 During the 1950s the Soviet Union staged model home shows intended to
outshine the American competition.

{a) eclipse (b} illuminate (¢} meet (d) perform
60 The candidate’s racist remark was successfully exploited by her liberal

opponent.

{a) revealed {b)  utilized (¢} manipulated {(d) abused
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He believed that faces—even the faces of horses—( ) )
( YO = )¢ )( ) and motivations.
{a) clues {b) emotions (¢) wvaluable {d) to
(e} inner {f) held

67 MEESHIWOET T, RAEZEFNOZEBETEY, LHOHE2# CE
WaE L,
The son of a brazier, he learned to read and write at the village school
( X A Oo® ) ) ) trade.
(a) to (b} prepared {c) father's (d) and
(e) follow (f) his

63 16491, HMRRYWOELHEL, 4 AOFHRPFET NI,

In 1649, he married his first wife, ) ) %)
( ) ( ).
{a) children (b) four (¢} birth {d) who
{e) gave (f) to
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= ) ) ( ) ( ) ( ) ( ) settlement, the
mid-Atlantic already was a land of many peoples,
(a) before (b) English {c) of (d) well
(¢) advent () the

&y FOMBOERICWIPALT Yy FUEPREVARBEOTIZER, OBizd—
Ty NRAERAFT Y 27 ERERL S R0 ohDKRER 7V — T4 o
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Among the Algonkian speakers in the southern part of the region were

several large groups (= ) ( YO Yy % )( ) to
call Delawares.

(2) inhabitants (b} come (¢} would (@) whom

(e} the later . (f} European

50 KA YOBMAOKETFE LTETNAE Vs — Vi, HEREE TS
BT L, AFTHEOEEEY M EPEOEL BLRBL TV,

Born the youngest son of a Boston artisan, George could not have

expected to inherit any property, and always knew he ( ) )
¢ = )( O ) in the world.

{a) his  {8) way {¢) would {d) own

(¢) have to {f} make
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D1z,
( ) A

nineteenth-century England.

3 YO % )( ) is a development of

{a) we (b) it {¢) the cottage garden

{d) know (e} today (f) as

6% FUAMTFLARL, BHILLLETHESCI o TARBEE L O AR
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Aristotle said that virtues { )R

{ ) distracting passions from what is good.

(a} from - {b) by (¢) us (d) swayed
(e) keep {f) being

B FU—F - A @A Yy I AT 4 - FREZHIZZZABOEHATH L, Kk
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Theresa May is the 27th Oxonian Prime Minister, ( ) ( )

( YO % ) ( ) ) David Cameron, Tony Blair and, of
course, Margaret Thatcher.

{a) being (b) three {¢} predecessor (d) the

{¢) her (f) last '
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The committee was reluctant to announce the depressing news {

(% )( ) ¢ ) ( ).
{a) upset {b} might (¢) fear (dy it

(e} the members {f}) for















