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Art and Meaning

[1] Whatis art? Why does man create it? Few questions provoke such heated
(1)
debate and provide so few satisfactory answers. Yet, if we cannot come to
(2)
any definitive conclusions, there is still a good deal we can say. Surely one

reason that man creates is because of an irresistible urge to recast™ himself
(3)

and his environment in ideal form. Art represents its creator’'s deepest

understanding and highest aspirations; at the same time, the artist often
(4)

plays an important role as the articulator of shared beliefs. That is why a

(5)
great work contributes to our vision of life and leaves us profoundly moved.

A masterpiece has this effect upon many people. In other words, it can bear

the closest scrutiny™ and withstand the test of time.
(6)

[2] Artenables us to communicate our understanding in ways that cannot be

expressed otherwise. Truly a picture is worth a thousand words, not only in
(7)

its descriptive value but also in its symbolic significance. In art, as in

language, man is above all an inventor of symbols to convey complex
thoughts in new ways. We must think of art not in terms of everyday prose
but as poetry, which is free to rearrange conventional vocabulary and
syntax® in order to convey new, often multiple meanings and moods. A
painting likewise suggests much more than it states. And like a poem, the
value o(fg)art lies equally in what it says and how it says it. But what is the
meaning of art? What is it trying to say? Artists often provide no clear
explanation, since the work is the statement itself. If they could say it in

words, they would surely be writers instead.
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[3] Art has been called a visual dialogue, for it expresses its creator’s
imagination just as surelym;s if he were speaking to us, though the object
itself is mute*. Even the most private artistic statements can be understood
on some level, even if only on an intuitive* one. For there to be a dialogue,
however, requires our active participation. If we cannot literally talk to a
work of art, we can at least learn how to respond to it.ZThe process is similar
to learning a foreign language. We must learn the(ls)tyle and outlook of a
country, period, and artist if we are to understand the work properly. Taste
is conditioned solely by culture, which is so varied that it is impossible to
reduce art to ?ny one set of precepts®. It would seem, therefore, that absolute
qualities in art elude® us, that we cannot escape viewing works of art in the
context of time and circumstanc(:) How indeed could it be otherwise, so long
as art is still being created all around us, opening our eyes almost daily to

new experiences and thus forcing us to readjust our sights?

Creativity

[4] What do we mean by making? If, in order to simplify our problem, we

concentrate on the visual arts, we might say that a work of art must be a
(16)

tangible thing shaped by human hands. Let us look at the striking Bull’s
17)

Head by Picasso (fig. 1), which consists of nothing but the seat and

handlebars of an old bicycle. How meaningful is our formula here? Of course
the materials used by Picasso are man-made, l:()lfl)t the seat and handlebars in
themselves are not works of art. While we feel a certain jolt* when we first
recognise the ingredients of this visual pun®, we also sense that it was a
stroke of genius to put them together in this unique way, and we cannot very
well deny that it is a work of art. Yet the handiwork—the mounting of the
seat on the handlebars—is ridiculously simple. What is far from simple is the

(19)
leap of the imagination by which Picasso recognized a bull's head in these
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unlikely objects; that, we feel, only he could have done. Clearly, then, we
@0

must be careful not to confuse the making of a work of art with manual skill

or craftsmanship. Even the most painstaking piece of craft does not deserve

to be called a work of art unless it involves a leap of the imagination.

Figure 1. Pablo Picasso. Bull’s Head. 1943.

(Bronze cast of handlebars and seat of a bicycle. Galerie Louise Leiris, Paris)

[5] Butif this is true, are we not forced to conclude that the real making of a
@2
work of art takes place in the artist’s mind? No, that is not so, either. Without

the execution of the idea, there would be no work of art. Moreover, the artist
@3

himself would not feel the satisfaction of having created something on the

basis of his leap of the imagination alone and he could never be sure that it

would really work unless he put it into effect.

[6] Thus the artist's hands, however modest the task they may have to
perform, play an essential part in the creative process. Our Bull’s Head is, of
(24>course, an ideally simple case, involving only one leap of the imagination and

a single manual act in response to it. The leap of the imagination is sometimes
experienced as a flash of inspiration, but only rarely does a new idea emerge

full-blown® like Athena from the head of Zeus®. Instead, it is usually

preceded by a long gestation period* in which all the hard work is done
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without finding the key to the solution to the problem. At the critical point,
the imagination makes connections between seemingly unrelated parts and
‘ then recombines them. The creative process consists of a long series of leaps
of the artist’s imagination and his attempts to give them form by shaping the
material accordingly. Thus, he gradually gives birth to his work by defining

more and more of the image, until at last all of it has been given visible form.

Hi#4 : H W. Janson and Anthony F. Janson, History of Art for Young People,
Harry Abrams, 1987.
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(1]

(1) Why is the word ‘man’ used in this writing?
(a) Because the author thinks that only men create art.
(b) Because the author thinks that male artists are superior to female artists.
(c) Because it is an unavoidable grammatical choice.

(d) Because it is a general word used to mean ‘people’.

(2) Which of the following is closest in meaning to the underlined sentence?
(a) It is very fortunate that the discussion of art is not yet finished.
(b) If we cannot find any clear answers, we can still have fruitful discussion.
(c) We can talk about these problems, but we cannot say anything useful
without solutions.

(d) Because we cannot find any conclusions, we can say good things about art.

(3) Which word would best replace ‘urge’ in the text?

(a) desire (b) hurry (c) order (d) pressure

(4) Which word would best replace ‘aspirations’ in the text?

(a) aims (b) beliefs (¢) imaginations (d) skills

(5) What is an ‘articulator of shared beliefs?
(a) a person who belongs to a formal religion
(b) a person who is good at sharing their beliefs with other people
(c) a person who expresses the beliefs of a group

(d) a person who writes about their own beliefs
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(6) What does it mean to ‘withstand the test of time'?
(a) to quickly become very popular
(b) to keep weak points unnoticed
(c) to be connected with a given period in history

(d) to remain popular or valued for a long time

(2]

(7) What is meant by the underlined sentence?
(a) A picture can do the work of many words.
(b) Pictures are more expensive than books.
(¢) Ttis very difficult to describe a picture.

(d) A picture is very similar to written description.

(8) What is the author’s view of poetry in paragraph [ 2 ]?
(a) Poetry uses mainly conventional vocabulary.
(b) Poetry rearranges other writing into new meanings.
(c) Poetry is more creative than visual art.

(d) Poetry often breaks the conventions of vocabulary and grammar.

(9) Which phrase would best replace ‘likewise’ in the text?
(a) in a similar way
(b) in an intelligent way
(c) in an enjoyable way

(d) in an imaginative way
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(10) According to paragraph [ 2], why do artists NOT usually clearly explain
their work in words?
(a) Because their work itself is the best medium for what they are trying to
communicate.
(b) Because explanation reduces the value of their work.
(¢) Because the meaning of art is obvious without needing words to explain.

(d) Because many artists are not good at writing.

[3]

(1) What is NOT necessary for art to be a ‘visual dialogue’?
(a) some form of expression of meaning
(b) the creative imagination of the artist
(¢) a reaction spoken directly to a piece of art

(d) an active response to the art

(12 What is meant by ‘the process’?
(a) learning to respond to art
(b) creating a piece of art
(c) communicating directly with an artist

(d) explaining a piece of art

(13 Which word could best replace the word ‘solely’?

(a) spiritually (b) actively (c) purely (d) mainly

(14 What would best replace ‘cannot escape’ in the text?
(a) cannot find freedom
(b) cannot overcome
(¢) cannot cope with

(d) cannot help
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(1], [2]and [3]

(15 Overall, how does this writing present art?
(a) as a form of communication
(b) as a form of entertainment
(c) as private creation or experience

(d) as the expression of truth and beauty

[4]
(16) Which of the following fits with the author’s definition of visual art given in
the underlined sentence?

(a) poetry (b) dance (c) music (d) origami

(17 Why is the word ‘striking’ used in the text?
(a) Because it represents the action of a bull's horns.
(b) Because the Bull’s Head is very impressive.
(c) Because it represents the violence of the art.

(d) Because the Bull’s Head is sharp and pointed.

(18 What is referred to by ‘our formula’?
(a) the joining of ‘the seat and handlebars of an old bicycle’
(b) the idea that art is ‘a tangible thing shaped by human hands’
(¢) the process of ‘trying to simplify our problem’

(d) the decision to ‘concentrate on the visual arts’

(19 Which word could best replace ‘ridiculously’?

(a) pathetically (b) insultingly (c) superficially (d) absurdly
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20 What does the underlined sentence mean?
(a) Itis wrong to believe that we can have art without manual skill.
(b) The relationship between manual skill and artistic achievement is very
clear.
(c) Great art should not be seen simply as equal to great physical skill.

(d) Artistic creation is completely unrelated to craftsmanship.

() What is the main theme of paragraph [ 4 ]?
(a) the relationship between artistic creation and physical skill
(b) the impossibility of understanding great art
(c) the idea that Picasso’s Bull’s Head is an inferior piece of work

(d) the art of Pablo Picasso

[5]

22 Why does the author say that ‘the real making of a work of art’ does not take
place in the artist’s mind?
(a) Because art cannot become real until it has an audience.
(b) Because if it was only in the mind, anyone could call themselves an artist.
(c) Because art is produced in the imagination.

(d) Because art needs to be made, not just imagined.

23 Which word would best replace ‘execution’ in the text?

(a) re-evaluation (b) murder (c) realization (d) argument

[6]
4 What is meant by the word ‘perform’?

(a) carry out (b) display (c) puton (d) dramatize
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@5 How does the author imagine a normal artistic process, as described in
paragraph [ 6]?
(a) as a single flash of inspirati-on followed by a long period of manual work
(b) as a great deal of continuous study
(¢) as continued, careful improvement of an small original idea
(d) as a leap of the imagination based on a long period in which the idea

developed

DUToOXEZFA, CO~LODMNIIHTAEZELTboLb#EWLbDE,

ZFhER@Q)~A)P S 1 DB RS W, 727750, 28TdA200EZIIFA—E 7
Bo E72, *EHIODWEBMIZIE, TERIZENEZ LN TV,

Digital Natives, Digital Immigrants

Today’s students—K through college*—represent the first generations to grow
up with this new technology. They have spent their entire lives surrounded by
and using computers, videogames, digital music players, video cams, cell phones,
and all the other toys and tools of the digital age. Today’s average college grads™®
have spent less than 5,000 hours of their lives reading, but over 10,000 hours
(26 ) video games@%not to mention 20,000 hours watching TV). Computer

games, email, the Internet, cell phones and instant messaging are integral parts of

their lives.

It is now clear that as a result of this ubiquitous™ environment and the sheer
volume of their interaction with it, today’s students think and process information
Jundamentally differently from their ( 28 ). These differences go far further
and deeper than most educators suspect or realize. “Different kinds of

experiences lead to different brain structures,” says Dr. Bruce D. Perry of Baylor
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College of Medicine. As we shall see in the next installment®, it is very likely that
our students’ brains have physically changed—and are different from ( 29 )—
as a result of how they grew up. But whether or not this is literally true, we can

say (30 ) certainty that their thinking patterns have changed.

What should we call these “new” students of today? Some refer ( 31 ) them as
the N-[for Net]-gen* or D-[for digital]-gen. But the most useful designation® I
have found for them is Digital Natives. Our students today are all “native

speakers” of the digital language of computers, video games and the Internet.

So what does that make the rest of us? ( 32 ) of us who were not born into the
digital world but have, at some later point in our lives, become fascinated by and
adopted many or most aspects of the new technology are, and always will be

compared to them, Digital Immigrants.

The importance of the distinction is this: As Digital Immigrants learn—like all
immigrants, some better than others—to ( 33 ) to their environment, they
always retain, to some degree, their “accent®” (34 ), their foot in the past.
The “digital immigrant accent” can be seen in such things as turning (35 ) the
Internet for information second rather than first, or in reading the manual for a
program rather than assuming that the program itself will teach us to use it.
Today's oldegﬁ)@ were “socialized®” differently from their kids, and are now in

the process of learning a new language. And a language learned later in life,

scientists tell us, goes into a different part of the brain.

There are hundreds of examples of the digital ( 37 ) accent. They include
printing out your email (or having your secretary ( 38 ) it out for you—an
even “thicker” accent); needing to print out a document ( 39 ) on the

computer in order to edit it (rather than just editing on the screen); and bringing
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people physically into your office to see an interesting web site (rather than just
sending them the URL). I'm sure you can think of one or two examples of your
own without much effort. My own favorite example is the “Did you get my
email?” phone call. ( 32 ) of us who are Digital Immigrants can, and should,

laugh ( 40 ) ourselves and our “accent.”

Hi#t © M. Prensky, “Digital Natives, Digital Immigrants”, On the Horizon, MCB
UP, 2001.(—#F2 %)

E

K through college: XIfiER 2 5 K& F T
grads: 234 (graduates)

ubiquitous: EAFTIZH %

installment: GE§KZ: & D) 1 [\]45

gen: A (generation)

designation: % #5

accent: EHEN%E )

socialized: #t&ETHIHEE S EHN 5

@6 ZEMICABEEIEE L CHEb) % b 0lkEhd,

(a) play (b) having played (c) played (d) playing
@) TFHEBIWARKHELF UEKRD D DI ENH,

(a) to be frank (b) to say the least

(¢) to say nothing of (d) to put it another way
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8 ZEMIICALFEE LCHEY LD DT END.
(a) followers (b)

(c) contemporaries (d)

@9 ZEMICABEEIE L L CHEIZ% b Did ENd

(a) we (b) our (¢) us

B0 ZEMICABEEE LCHEEZDDIEERD,
(@) in (b) with (c) by

@) ZEIZALFEE L THEYZDDIZEND.
(a) for (b) with (c) to

B2 ZEMICAZEEE LCHEY %D DIZEND,

(a) Those (b) That (c) Each
Bd ZEMHICABFEE LTHEYZD DI END
(a) address (b) adopt (c) attract

BY ZEMICABEBE LCGHEEIZ D DIZEND,

(a) for example (b) as a result (c) thatis
Gy ZERRICABEEE LCHEU R DD END.
(a) to (b) up (c) off

B0 THEEBIWFEERILEKRD D DX Ed,

(a) children (b) people (c) students

predecessors

SUCCEeSSOors

ours

for

on

None

adapt

in contrast

down

countrymen
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B) ZEMICAZEEE LCHEHEZDDIEEND,

(a) native (b) generation (c) scientist (d) immigrant

B8 ZEMICABFERE LTHEY D DT END,

(a) print (b) prints (¢) to print (d) printed

B9 ZEMRICABFEE L L CEEIZ D DIZEND,

(a) write (b) written (c) to write (d) writing

40 ZEHICABEEE LCEIZ D DZERD
(a) at (b) for (c) to (d) on
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3| uTFowEzEs, G~wOBEVITHEIELE LTk bEW LD DE,

ZNZEa)~(d)2 5 1 DB RSV, BB, *EHIODWZFEMICIE, RIER
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World Literature, Philosophy, and Religion

Our decision to classify religious and philosophical writing under “World
Literature” is a carefully considered one. During most of Western history, the
term [literature included all Writingnthat was worthy ( 42 ) by educated
people. Not only is that traditional conception theoretically justified, itis ( 44 )
a practical Way@ilf including important knowledge that would normally fall
between the cracks® in school courses. A narrow cgsr)lception of literature that
includes only fiction, poetry, and drama is a recent innovation that has
disadvantages ( 46 ) advantages. Because world philosophy and religion have
no clearly defined place in school courses, our classification of them as literature

7

encourages their inclusion in the school curriculum.
48

Wit : E. D. Hirsch, Jr., ed., The New Dictionary of Cultural Literacy, Houghton
Mifflin, 2002.

pas
fall between the cracks: BREICHEHTLE D

@) THRERAMETRRIE SN

(a) decision (b) writing (c) literature (d) history

w2 ZEMIC A B & LTI b Dk Ehd,

(a) be known (b) in knowing  (c¢) of knowing (d) to be known
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@3 THREFED that LR UAEE LTHWSLRTWS DX E N,
(a) It is a coincidence that my friend and I were born on the same day.
(b) The government had to give up on that idea.
(¢) The politician would agree with that because the opinion hit the target.

(d) The girl who injured her leg couldn't walk that far.

9 ZEMICABEEE LCTHEY DD END,

(a) not (b) too (c) however (d) also

@5 THRERD that L[ LHEE LTHWOLNTW S b Did &N,
(a) Ifound it strange that he didn’t say “hello.”
(b) He was so tired that he couldn't think straight.
(c) Where’s the letter that came yesterday?

(d) It was thanks to his stupidity that they lost the game.

o) ZEHHICAZEEM E LCTHEYZ DIz END,

(a) by way of (b) aswellas (c) with regard to (d) in terms of

@) TR TR Vv LA S
(a) world philosophy and religion
(b) school courses
(c) advantages

(d) fiction, poetry, and drama

@8 THRER LRI CERZ FHFOREIE EN D,

(a) discourages (b) requires (c) proves (d) supports
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DT oxXELZ A, O~CODMNIIHTEELLLTbo L bl RbD%,

FREN )~ 5 1 DBO% S\, &d, *EIODWAFEMICIE, CRITED
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Can You Analyze a Poem and Enjoy It Too?

About two hundred years ago, an English poet by the name of William
Wordsworth wrote that “we murder to dissect®.” He meant that in order to study
and analyze a living thing, first We@%ave to kill it.

Some people feel that what Wordsworth said applies to more than what goes
on in a laboratory. They gink that Wordsworthfsis a poet, saw a poem as a(sﬁving
thing. And they worry that to analyze a poem—to study it in detail, to look closely
at specific lines and w((S)Br)ds—is to dissect the poem,. which would mean,
unfortunately, to take all the life out of it. These people feel that poetry is
something you should read (and write) not with your mind ( 54 ) with your

heart. Poetry, they say, is more a matter of ( 55 ) than of thinking.
. : E. D. Hirsch, Jr., ed., What Your 6th Grader Needs to Know, Delta, 1995.

7E
dissect: #4135

49 TR to AEF & LHEO D D&,
(a) Edison was the first person to invent the light bulb.
(b) It was my ambition to retire at fifty.
(c) He is going to Brazil to learn Portuguese.

(d) Margaret will be happy to help the children.
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60 THED what &F CHED b DIE &,
(a) What qualifications do you have?
(b) I asked her what books I can read on the subject.
(¢) Nobody knows what will happen next.

(d) What a marvelous ideal

6) THRERZIZIZE LEKREFHORE RV LI Eha,
(a) fits
(b) is irrelevant to
(c) is the same as

(d) surpasses

62 THRERE IZIZR CERZ FFORRIZ S,

(a) examines (b) carries on (c) continues (d)

63 THREERD to AEF & F UHED S D1k &,
(a) She needs some more books to read.
(b) To watch her eating gets on my nerves.
(¢) To switch on, please press the blue button.

(d) He bought a guidebook to travel around New York.

64 ZEHICABEEE LCHEYIZDDIEENRD
(a) but (b) so (c) as (d)

65 ZEMICABEEE L CHEY R EN D,

(a) emotional (b) emotive (c) emotions (d)

takes place

that

emotionally
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VLT o3 13/Mii (D. Lodge, Small World, Penguin Books, 1984) 2> 5 O #kf4: T
Hbo BARERZSEZIZLTEHEZONLEEZBOHRZ TR S &2, *HO
DWWy ANIZALLDE, FNFNa)~()nb 1 DEL %R IV,

66 TRMCHZEZEBVWTHLHZEHMLL, bLEOMILE L7268 Y7 NT AR
Aﬁigof:o

“Would you write a poem to me,” said Mrs Ringbaum, “if ( ) ( )
( ) (k) ( ) ( J2

(a) it (b) made (c¢) while (d) worth

(e) your (f) I

67 MIE7 v T TOWENT -7 RICALT, ZOTHDIEZ ) 2P Lk
NHEE Lchole— WA HoTnhwne, ZOEIHNEPLRY)DETH-
720
He had not enjoyed his stay in Ankara at all, and would be glad to shake the

dust of the place off his feet—and there was plenty of that, ( )it ( )
C x ) ) ( ) ( J;

(a) be (b) didn't (c) happen (d) raining

(e) to (f) whenever

69 N AEEFNL, EFEFHSEho72h, W74V TIpb A= —
ARBIRST, T3 Fi— e [~ L7
Hassim, who ( ) ( ) ( ), ( Yy { ) (% ) his
suitcase and led the way to the Landrover.
(a) English (b) him (¢) no (d) of

(e) relieved (f) spoke
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69 HAF—B 74y TEHENTET2ER, F7 2T THRZEMIENT
L, BEISEHBVSIXVDOANLLB WL O0DRIZRY, FI5AEFIIL

TiLoTWiz,

Custer led him down a hall, opened a door and ushered Philip into the drawing-
room, moderately full of ( ) ( ) in ( ) (% ) ( )
( ) their hands.

(a) glasses (b) groups (¢) in (d) people

(e) standing (f) with

60 S ITEMS—T 4 —IZ]BN, FAUEIZEVTHEE, OTE-7-00 &
AIZT 4Dy TOFEIERIIRS 72,

They turned up night after night, the same faces beaming with pleasure,

shaking Philip’s hand enthusiastically ( ) ( ) ( )y (% )
just ( ) ( ) for the first time.

(a) as (b) had (c) him (d) if

(¢) met (f) they
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