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One Sunday, I am sitting on the living room floor with my sister’s two

daughters in San Francisco, watching cartoons on T.V. On the screen there
(A

appears a crowd of ants, busily transporting food back and forth under the hot

sun, and next to them in the fields are some grasshoppers happily chirping
away. When the season starts to change, I recognize the story — it is none
other than one of the famous Aesop’s Fables, The Grasshopper and the Ants.
Funny, I think, in the story I remember the singers are *cicadas rather
than grasshoppers. Poor Aesop, the stories ascribed to him were only
permanently recorded some two hundred years after the sixth century B.C,
during which he *purportedly lived as a slave on the Greek island of Samos.
For the Japanese, another one thousand years would pass before the *Jesuits
brought the fables to their shores. As the story is handed down from

(B
generation to generation, it is not surprising that a grasshopper would become

a cicada, or a cicada a grasshopper.

I continue to watch the cartoon version of the tale. (keep / of grain /
©

on / store / the ants / their / winter / working), and (as / autumn / fall /

keep / leaves / singing / the / the grasshoppers). Then, in a telling scene of

snow, a lone grasshopper hops listlessly over to the ant mound. There, it calls
down to the ants for some food.

One ant, bigger than the rest, steps out and asks the grasshopper what
happened to his own store of food for the winter. The grasshopper says that it
doesn’t have a store because it was busy singing during the summer. To this,
the ant responds: “Since you were so busy singing this summer, I guess you'll
have to dance for your food this winter!” All the ants laugh, and the
grasshopper goes off hungry.

At this point, my two nieces double over with laughter, not in the least
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bothered by the implication that the grasshopper will die from starvation. But
[ sit there *stunned, not just because of the cruel lesson delivered in the fable,

but also because I feel tricked. The ending of the story 1 remember is
D

completely different.

In the version my grandmother read to me as a child, the ants invite the
hungry cicadas in when they show up at their mound, and the story ends with
the moral: “All summer long, the ants worked as hard as they could and the
cicadas sang with all their might. Now it was time for the ants and the
cicadas to join together in a winter feast.”

Two stories derived from the same source, but two entirely different
*allegories. Or were they? The American cartoon story shows the ( 7 )
for the hardworking ants, and the ( - ) for the grasshopper’s laziness.
The Japanese tale from my childhood memory illustrates the ( ™7 ) of both
groups’ efforts: The ants’ hard work at storing food, and the cicadas’
*boisterous songs that cheered the ants on. Aesop can rest easy, then,
because both stories commend hard work, which is thought to be the original
moral of his story.

But a closer look shows that each story about hard work really teaches a
different lesson. The American story demonsirates the importance of fending
for yourself. As the ant tells the grasshopper to go away, he says, “Tough
luck for you if you fooled around all summer. Now you have to pay the price.”
The point of ( I ) is that each person is responsible for his or her own
destiny. On the other hand, ( # ) about hard work shows how everyone
has a role in society, and encourages the idea of depending on each other in
times of need. As my grandmother repeated the moral of the Cicadas and the
Ants, it was as if she was telling me that the only way to make it through hard
winters was to help others out and count on them for their support. The
lesson in ( 77 ) is that each person is responsible for everyone else. The
two stories then, differ in the kind of relationships each *endorses. ( F )
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promotes independence, but (%7 ), interdependence.

(Haru Yamada, Different Games, Different Rules)
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Sharing can be hard. Every kid knows that, and mathematicians do, too.

So (about / a lot of / easier / have / how / make / mathematicians /

sharing / spent / thinking / time / to).

Mathematicians are particularly fond of sharing birthday cake. Not just
any birthday cake, but one with lots of *icing and various decorations, with
nuts here and coconut there. Then they ask, if two people like different parts
of the cake better, how can they divide the cake into two pieces so that they’re
both satisfied with the piece that they each get?

There’s an old solution known as “I cut, you choose.” You start by cutting

(B
the cake into two pieces that you like equally well. Then your friend picks the

one that she prefers. The two pieces don’t have to be the same size. If you
particularly like nuts, for example, you might make the piece with fewer nuts
bigger, so that you'd be happy no matter which piece your friend chose. You'd
end up with either ( ) or ( ).

(C)
But Steven Brams ol New York University doesn’t think that’s fair. When

you're done, you get a piece that you might think is worth half the value of the
cake. But your friend might think that she got much more than half the value
of the cake.

For example, suppose that your friend really likes coconut, and the bigger,
less nutty piece has lots of coconut. Then she'll think that she’s gotten a really
great deal. She got not only more cake but also the best part!

Brams says that a division should be considered fair only if two people

D
think they both got pieces of the same value. He's worked out a new

procedure for cake-cutting that makes this happen.

Here’'s how it works. You and your friend would each tell your *mom
where you would divide the cake into two pieces. If the two of you happen to
pick the same spot, she’d simply divide the cake at that spot. Both of you
would be equally happy with your shares.

— B — OM6(256—96)



But suppose the two spots are different. If your spot were to the left of
your friend’s spot, you'd get the piece to the left of your spot. Your friend
would get the piece to the right of her spot. And there’d be a piece left over in
the middle. Your mom would then split the middle section between you and
your friend.

That way, you each get a piece that you value equally — plus a bonusl!

It's a neat idea, but is such a procedure practical? Would yc()];:j use it?

“I don’t know if anyone other than me has actually brought a cake in and
tried to divide it,” says James Tanton, a mathematics teacher at St. Mark’s
School in Southborough Mass. Such schemes often don’t work in practice.

“Human beings are too fuzzy,” he says. “They change their minds.”

(Science News for Kids)
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There is an old wives’ tale that a cat brushing his paw past the tip of his
ear is a forecast of rain. No one believes this harmless superstition any more...
which is a pity.

This is a typical cat *quirk. Yes, cats have quirks just as people do, only
the quirks which cats have are perhaps more sensible.

A typical cat quirk is a well-developed sense of curiosity. Curiosity is also
a quirk of humans. ( 7 ), cats are admirably designed to be curious. They
have excellent hearing (except when you call them into the house). Their soft

Y
*pads allow them to walk about softly with a minimum amount of disturbance

(except when you are trying to sleep). ( - ) cats can sneak up on all
kinds of creatures without being observed. This allows cats to see things as
they are, a fact which makes them wonderful naturalists. As naturalists, we
humans have a rough time of it because of our big feet. Sooner or later, when
we are sneaking up on some shy woodland creature, we are bound to step on a
stick which gives the whole show away. ( 7 ) this were not enough,
naturalists get lost; and they can’t find their way around in the dark without a
flashlight. Cats, on the other hand, have supersensitive eyes for seeing in the
dark, and, even when they cannot see, whiskers that warn them of the
presence of objects over which we stumble helplessly, if not break our necks.
Some researchers have theorized that cats use their whiskers as a very
elaborate compass system, taking a series of *bearings on the ends of these
same whiskers to find their way home. This must be reasonable, for cats
rarely get lost when they go larking in (El*)le woods. In fairness to our cats,
*meticulous care of these whiskers should be one of our prime considerations.
They are the keenest barometer of his well-being. The *perkiness, *droop,
*crinkle of his whiskers are symptoms of his physical and mental health.
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(I ) his whiskers are gracefully curled, he will be at his fittest, as well as
his *sanest.
Another problem which naturalists have is signaling to one another

©
without making any unnatural noises. Some of these tricks have been learned

from Tarzan films or from the Indians and might include hooting like an owl,
screeching like a *loon (which may come naturally to some people), or, *in
lieu of bird call proficiency, clicking rocks together.

Cats, on the other hand, are *adept at signaling each other with their tails,
and mothers spend a considerable amount of time teaching their kittens this
{ ). This is quite a task because of the dialects involved. I(tD }has
even been said that a cat from the North cannot possibly understand a cat
from the South. However, after considerable study I feel that cats have
adopted a tail language much like Esperanto which, with sufficient effort, can
be understood the world over.

(Eric Gurney, How to Live with a Calculating Cat)
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