2h
1]

b

£ ®
1. MEMRTRERNSLEXTHA NI &,
2. BEMTFIXIOR-, MEAKI2HTHS.
FERDH > THhOHET S &,
3. FRERINTHEABDIEEDLZAICREATEHI L,
4. BMERBEIFIBRWO TRIASKVAD, FEMFRSLTHS
R &,

OM1(785—1)



(1) RO¥ECEFEAT, UFOREICEZ L,

Humans can do more than just read what others are trying to do. Humans
have an ability that no other machine or animal intelligence ( 1 ): humans
can share their attention with someone else. When humans communicate with
one another, they do not merely experience the same event; they also know they
are experiencing the same event. And this knowledge that they are sharing their
attention changes more than the nature of the experience; it also changes what
they do and what they’re able to achieve with others.

Sharing attention is an important step on the road to being a full member in
a group. Once we can share attention, we can do something even more
impressive —we can share common ground. We know some things that we
know others know, and we know that they know that we know (and of course we
know that they know that we know that they know, etc.). The knowledge is not
just distributed; it is shared. Once knowledge is shared in this way, we can share
our intention; we can jointly pursue a common goal. A basic human talent is to
share intentions with others so that we achieve things together.

Michael Tomasello® and his colleagues at the Max Planck Institute for
Evolutionary Anthropology™ in Leipzig*, Germany, have been working with both
children and chimpanzees for years developing a deeper understanding of how
intention is shared. Why do children develop into adults who participate in a
culture with art and literature, higher education and advanced technology, while
chimpanzees today live pretty much the same social lives that they did when they
first arrived on the evolutionary scene?

Consider one of their observations. An adult and infant are together in a
room with a non-transparent bucket. The infant sees the adult point at the
bucket. If the adult points suddenly, the infant is confused. What is the adult’s
intention? What exactly is the adult pointing at? Is the adult trying to direct the
infant’s attention to the container’s shape, color, material, or something else?

— 1 — OMI1(785~2)



Now imagine the two are playing a )_g_z_i_r_rﬁ: the adult hides something for the
infant to find. When the adult pointf to the bucket while playing the game, the
infant should understand the adult’s goal: to let the infant know where to find the
hidden object. The researchers found that infants as young as fourteen months
old were able to perform this task; they understood the adult’s intention in this
situation. Chimpanzees and other apes™ did not at any age.

Apes are highly developed, but they cannot share a human’s intention. An
ape can follow a human’s gaze to see what they are looking at but cannot
understand that the human is pointing to an object that they were playing with
together. They cannot attend to the object and understand that the human is
attending to the same object. The ape can’t think, “Hmm, that human is trying
to get me to think about what the human is thinking about, that object that we
were just playing with.” Apes can understand that a human is trying to achieve
something, but they cannot work together by sharing attention and thus engage
in joint pursuit of a goal.

Consider gesture. Gestures are an important part of human communication.
We use gestures to convey information (by pointing or copying a movement), to
express sympathy (by opening or closing our arms), or to make a request (by
beckoning® someone over). Human babies as young as nine months old use
gesture to attract other bpeople's attention so they can jointly attend to objects.
In contrast, chimpanzees and other apes gesture only as a way of controlling
others — telling others how to do things or telling others to respond to requests.

In another study, Tomasello and his colleagues had an adult work on a task

3
with a child but then give up. Children would encourage the adult to re-engage.

When he did the same thing with chimpanzees, they never attempted to get the
adult to re-engage. “Children,” Tomasello and his team write, “but not
chimpanzees, often seemed to work together just for the sake of working
together.” Children wanted to engage for the sake of engagement; chimpanzees
failed to grasp the concept of engagement.
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In each of these cases, what distinguishes people from chimpanzees is their
ability — even their need — to jointly attend with other people to what they are
doing. People are built to work together.

The ability to share one’s intention supports perhaps the most important
human skill of all: the ability to store and pass on knowledge from one generation
to the next. The transfer of knowledge enabled by our social brains via
language, cooperatioﬁ, and the division of labor adds up to create a culture. It is
one of the most important ingredients in the human success story. Human skills
are constantly increasing, but not because individuals are getting smarter.
Unlike beehives®, which have operated pretty much the same way for millions of
years, our shared pursuits are always growing more complex and our shared

intelligence more powerful.

Hi8#f : Steven Sloman, The Knowledge Illusion: The Myth of Individual Thought
and the Power of Collective Wisdom. (Pan Macmillan, 2018). L @3,
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My brother died at the age of 10, when I was eight. When I was nine, I got
angry at my best friend for mentioning him. At 11, I forced myself to stop
turning my head away when we drove past a cemetery®. And at 16, I spoke his
name aloud for the first time, although it was many more years before I could
actually talk about him.

“The world breaks everyone and afterward many are strong at the broken
places,” wrote Ernest Hemingway®. Decades after my brother died I found a
way to understand this, and that way was through the metaphor® of kintsugi
(kin=gold + tsugi=joining), the Japanese repair technique that puts broken
ceramics™ back together but reveals the breaks and scars* by emphasizing the
cracks with pure gold. A broken ceramic item becomes something new, one that
says out loud: I was broken, but now, even though I am not perfect, I am more
beautiful and stronger than ever.

Kintsugi restores function, adds beauty and tells a story. As our eyes follow
the lines of destruction now filled with gold, every crack reveals its tale. This is
kintsugi’s greatest strength: its intimate symbol of loss and recovery, damage
and repair, tragedy and the ability to overcome it. A kinfsugi repair speaks of

)
strength, uniqueness and the beauty in survival, leading us to an acceptance of

loss and suffering.

As a young woman I left the US to study chanoyu, the Japanese tea
ceremony, in Japan. When I first arrived in the UK, it was only my tea friends
who knew of kintsugi. But in recent years it was within the area of ceramics that
I saw kintsugi becoming more widely known in the west. Its reach was then
extended by those in the fields of psychology and spiritual he;%)ng who adopted
the use of its metaphor.

Following a request in 2013 for a radio interview about kintsugi as a way

of understanding tragedy and loss, I attempted to bring the different
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understandings of the craft together by inviting the producer to share a bowl of
matcha, powdered green tea, in a Japanese tea ceremony room in England. The
tea was made and served in a precious Japanese tea bowl. Holding the
kintsugi-repaired bowl in the palm of your hand, you experience kintsugi's
intimate and personal message. You see the gold lines glowing softly from the
moisture left from the tea. You feel the distinct cracks on your hand. And you
know that this bowl has a story, one you may never know, but one which is still
powerful. It was broken in one critical moment — through carelessness, an
earthquake or maybe anger — and now it has been brought back to life. The
irreplaceable™ has been repaired.

Japan has the materials for kintsugi: ceramics, urushi (Japanese lacquer) and
gold. However, it was the tea ceremony that served as the cause for its
development in the early 1600s. The tea ceremony was a high art form and
utensils* were highly valued, with prized tea bowls given as rewards for loyalty,
often instead of land or money. If such precious objects were broken, they would
have been repaired with the greatest care using the most expensive materials
available.

In a traditional kintsugi repair the broken pieces are reassembled using
urushi as a glue. Additional lacquer is carefully applied with a brush on the
finished cracks and pure gold powder is distributed on top of the wrushi. The
excess gold is brushed away, leaving the noticeable cracks. These steps may be
repeated numerous times, with polishing® between each, and the special
treatment between the steps can take many days in a controlled atmosphere.

Every kintsugi work is unique, stemming from the original ceramic item

3
itself, the way it has broken, the skill and judgment of the person repairing it,

and the materials being used.

Kintsugi can be seen as part of the move towards sustainable living: repair,
don't replace. And because of its popularity, there are now kintsugi makers
working in cities around the world. The level of skill required, its time-consuming
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nature and the high cost of materials make a traditional repair an expensive and
long undertaking.

There is something special about repairing your own ceramics. Fixing a
favourite coffee mug encourages us to care for the objects we live with. And
what if an object has a particular meaning for you? Perhaps you thought you
would never forgive your partner for breaking your grandmother’s teapot, the one
she used whenever you visited. But repair it and it could become even more
special. Kintsugi can be a healing act.

I think back to the time I was eight years old and the years that followed the
tragedy of my brother’s death, and I now acknowledge that although that loss did
leave scars, it also made me stronger and better. My brother has been the

kintsugi project that has made me who I am.

Hi#L : Bonnie Kemske, “Kintsugi helped me to understand my brother’s death.”
(The Guardian. April 10, 2021). EOFEIZ, kBOLE, —HEEELT
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1. He has a long reach.
I couldn’t reach the items on the top shelf.
Keep the medicine out of the reach of children.

The issue is beyond the reach of the law.
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1. Tt did not take long before the author was able to talk about the death of
her brother.

2. Kintsugi is used to repair broken items so that the cracks are no longer
noticeable.

3. According to the author, a ceramic item repaired using kintsugi is less
beautiful than before it was broken.

4. The author studied chanoyu in Japan.

5. In a kintsugi repair, broken pieces are put back together using urushi as
a glue.

6. Kintsugi is unrelated to the process of healing.
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(V) UTO#XZEHEAT, HETEAL
Advancements in space travel are quickly progressing. It is believed that in
the future, average people will be able to travel to outer space in the same way
as overseas tourism.

Would you like to travel to outer space?

Give at least one reason for your opinion. Your answer should be more than

40 words.
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