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In my research, I have compared the ways in which we read in print and
onscreer.  Between 2013 and 2015, 1 gathered data from 429 university
students drawn from five countries (the U.S., Japan, Germany, Slovenia and
India). The students in my study reported that print was aesthetically more
enjoyable, saying things such as “I like the smell of paper” or that reading in
print is “real reading.” What's more, print gave them a sense of where they

{H
were in the book — they could “see” and “feel” where they were in the text.

Print was also judged to be easier on the eyes and less likely to encourage
multitasking. Almost half the participants complained about eyestrain from
reading digitally (“my eyes burn”), and 67 percent indicated they were likely to
multitask while reading digitally (compared with 41 percent when reading
print). At the same time, respondents praised digital reading on a number of
counts, including the ability to read in the dark, ease of finding material
(“plenty of quick information”), saving paper and even the fact they could
multitask while reading.

But the bigger question is whether students are learning as much when
they read onscreen. A number of researchers have sought to measure learning
by asking people to read a passage of text, either in print or on a digital
device, and then testing for comprehension. Most studies have found that
participants scored about the same when reading in each medium, though a
few have indicated that students performed better on tests when they read in
print. The problem, however, with learning-measurement studies is that their
notion of “learning” has tended to be simplistic. Reading passages and
answering questions afterwards may be a familiar tool in standardized testing,
but tells us little about any deeper level of understanding. Some researchers

are beginning to pose more nuanced questions, including one scholar who has
2)

considered what happens when people read a story in print or on a digital
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device and are then asked to reconstruct the plot sequence. The answer: Print
yielded better results.

Another aspect of learning is to see how outcomes differ when students
are doing their reading in less prescriptive experimental conditions. One study
let students choose how much time to spend when reading on each platform.
The researchers found that participants devoted less time to reading the
passage onsc‘reen — and performed less well on the subsequent comprehension
test. This finding is hardly surprising, given the tendency so many of us have
to skim and search when going online, rather than reading slowly and
( A ). In my study, one student commented, “It takes more time to read
the same number of pages in print comparing to digital” Another complained,
“It takes me longer because I read more carefully.”

At the same time, we cannot ignore other factors impacting students’
decisions about what reading platform to choose for school work. Convenience
is one big consideration: More than 40 percent of participants in my study
mentioned convenience (including easy access to materials) as what they liked
most about reading onscreen. Money is another variable. Students were
highly conscious about differential prices for print and digital versions of
reading materials, with cost often driving choice. As one student put it, “Cost
rules everything around me.” Many students revealed a mismatch between

(3)
finances and learning. When queried about which reading platform they would

choose if cost were the same, 87 percent said “print” for academic work.
(Partially excerpted from “Do students lose depth in digital reading?” by
Naomi Baron <http:/theconversation.com/do-students-lose-depth-in-digital-

reading-61897> posted on July 20, 2016)
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Paradoxically, I'm coming to believe in the importance of silence in music,
the power of silence after a phrase of music. For example, the dramatic
silence after the first four notes of Beethoven's Fifth Symphony, or the space
between the notes of a Miles Davis solo. There is something very specific
about a rest in music. You take your foot off the pedal and pay attention. I'm
wondering whether, as musicians, the most important thing we do is merely to
provide a frame for silence. T'm wondering if silence itself is perhaps the
mystery at the heart of music? And is silence the most perfect music of all?

Songwriting is the only form of meditation that I know. And it is only in
silence that the gifts of melody and metaphor are offered. To people in the
modern world, true silence is something we rarely experience. It is almost as
if we conspire to avoid it. Three minutes of silence seems like a very long
time. It forces us to pay attention to ideas and emotions that we rarely make
any time for. There are some people who find this awkward, or even A )

Silence is disturbing. It is disturbing because it is the wavelength of the
soul. If we leave no space in our music —and I'm as guilty as anyone else in
this regard — then we rob the sound we make of a defining context. It is often
music born from anxiety to create more anxiety. It's as if we're afraid of
leaving space. Great music’s as much about the space between the notes as it
is about the notes themselves. A bar’s rest is as important and significant as
the bar of demi-, semiquavers that precedes it. What I'm trying to say here is
that if ever I'm asked if I'm religious, I always reply, “Yes, I'm a devout
musician.” Music puts me in touch with something beyond the intellect,
something otherworldly, something sacred.

It’s very hard to talk about music in words. Words are superfluous to the
abstract power of music. We can fashion words into poetry so that they are
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understood the way music is understood, but they only aspire to the condition
where music already exists.

Music is probably the oldest religious rite. Our ancestors used melody and
rhythm to co-opt the spirit world to their purposes —to try and make sense of
the universe. The first priests were probably musicians, the first prayers
probably ( B ).

So what I'm getting round to saying is that as musicians, whether we're
successful, playing to thousands of people every night, or not so successful,
playing in bars or small clubs, or not successful at all, just playing alone in
your alﬁartment to the cat, we are doing something that can heal souls, that
can mend us when our spirits are broken. |

(Partially excerpted and adapted from the commencement address by Sting,
Berkiee College of Music, Boston, USA, May 15, 1994 in Mainichi Weekly,
February 4, 2006)
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(1) A: Did you see Jane recently?

B: I met her yesterday. In fact, I had met her two days ( ), too.
() ago (1) before
(% past {r) after
(9) A: Some people leave their cars with the engines ( )} when they go
shopping.

B: 1 never do such a thing.

(7} run () torun
(%) ran (T} running
(3) A: 1 strongly recommended that he ( } smoking.

B: But he ignored your advice and developed lung cancer.

{7) stop (1) stops
(%) stopped (r) would stop
4) A: Look at the cute dog ( ) under the table.

B: That's my grandmother’s pet dog..

(7) lay (1) lain
() lying (r) laying
(5) The last person ( ) the office will have to turn out all the lights.
() to be left ) to leave
() who leave () for leaving
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() On the top of a hill stood a country house, the roof ( ) was brightly

painted.
(7) of whom (1) of which
(™)  whose ' () what

(7) Kenji took a job interview at a company, but the company wanted a

computer programmer, ( } he was not. So he was not hired.
(*) who (1) whom
()  which (r) what
8) My father’s bad health was ( } that he has fully recovered.
() worrying, but I am relieved () worried, but I am relieved
{7 worrying, but I am relieving (r) worried, but I am relieving
@ ( ) no objection, they decided to employ him as a consultant of our
company.
() There being (1) There were
{7 It being : (@ To be
(10) Nowadays letters written ( ) pen are very rare.
(7)) with () in
(%) on (x) of
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A: Many people are using smartphones these days. Do you think it's a good
thing?

B: Yes, I do 7\'\7 R MBIUE, WAAREBREELDSLL, FED
AN &E B ﬁ“%?ﬁi E0RT < HM5 . However, there are a few

problems.

Really? Like what?
B:( )%“*k, BEARF 4 -2 T — Uy —bid, AY— U4 O E LN
2
DTEL DOEEEEDL TS, It's bad for eyesight. Secondly, scientists

now say that repetitive smartphone use can negatively affect our wrist and
thumb!

A: I never thought about that @ﬁﬁﬁp ARSI H S ZERRET,
EEHSEA TS ENS 'J %J?Fﬁi,ﬁ%?& RiIEFBAIE R

B It is remarkable' ff*fij AR — k7408, BWEEIBEWEEDH L%
Fh72 5 DATE I B ?fb’(tzh% LS L

Write your answer in English to the following question in 80 to 100 words.

Japan is experiencing the problem of depopulation. Provide two ideas that

can help Japan prepare for the challenges of a decreasing and aging population.
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