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KOEXEFHAUT, FTOBWIZEZLLI W,

I spent several amusing afternoons in busy, crowded public places (train
stations, tube stations, bus stations, shopping centers, street corners, etc.)
accidentally-on-purpose bumping into people to see if they would say ‘sorry’. A
number of my informants, both natives and visitors, had cited this ‘reflex
apology’ as a particularly striking example of English courtesy, and I was fairly
sure I had experienced it myself — but I felt obliged to do the proper scientific
thing and actually test the theory in a field-experiment or two.

My bumping got off to a rather poor start. The first few bumps were
technically successful, in that I managed to make them seem convincingly
accidental, but I kept messing up the experiment by blurting out an apology
before the other person had a chance to speak. This turned out to bhe a test of
my own Englishness: 1 found that I could not bump into someone, however

(D
gently, without automatically saying ‘soirry’. After several of these false starts, I

finally managed to control my kneejerk apologies by biting my lip — firmly and
rather painfully — as I did the bumps. Having perfected the technique, I tried to
make my experiments as scientific as possible by bumping into a representative
cross-section of the English population, in a representative sample of locations.
Somewhat to my surprise, the Eng]isl(l2 lived up to their reputation: about 80
N

percent of my victims said ‘sorry’ when I lurched into them, even though the
collisions were quite clearly my fault.

There were some minor variations in the responses. [ found that older
people were slightly more likely to apologize than younger people (late-teenage
males were the least apologetic, particularly when in groups), and British Asians
seemed to have a somewhat stronger sorry-reflex than British Afro-Caribbeans.
But these differences were marginal: the vast majority of the bumped, of all
ages, classes, and ethnic origins, apologized when I ‘accidentally’ jostled them.

These experiments would tell us little or nothing about Englishness if exactly

{3)
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the same results were obtained in other countries, so for comparison I diligently

bumped into as many people as I could in France, Belgium, Italy, Russia, Poland,
and Lebanon. Recognizing that this would not constitute a representative
international sample, 1 also bumped into ‘tourists of different nationalities
(American, German, Japanese, Spanish, Australian, and Scandinavian) at tourist-
trap locations in London and Oxford. Only the Japanese (surprise, surprise)
seemed to have anything even approaching the English sorry-reflex, an((i they

4)
were frustratingly difficult to experiment on, as they appeared to be remarkably

good at sidestepping my attempted collisions. This is not to say that my
bumpees of other nationalities were discourteous or unpleasant — most just said,
‘Careful’ or ‘Watch ( 5 ! (or the equivalent in their own language), and
many reacted in a positively friendly manner, putting out a helpful arm to steady
me, sometimes even solicitously checking that 1 was unhurt before moving on —
but the automatic ‘sorry’ did seem to be a peculiarly English response.

You may be wondering why the English seem to assume that any accidental
collision is our fault, and immediately accept the blame for it by apologizing. If
(6\'59" you are making a mistake. The reflex apology is just that: a reflex —an
lautomatic, knee-jerk response, not a considered admission of guilt. This is a
deeply ingrained rule: when any inadvertent; undesired contact occurs (and to
the English, almost any contact is by definition undesired), we say ‘sorry’.

In fact, any intrusion, impingement, or imposition of any kind, however
minimal or innocuous, generally requires an apology. We use the word ‘sorry’ as

a prefix to almost any request or question: ‘Sorry, but do you know if this train

stops at Banbury? ‘Sorry, but is this seat free?” ‘Sorry — do you have the time?'
(7 8}

‘Sorry, but you seem to be sitting on my coat.” We say ‘sorry’ if our arm

accidentally brushes against someone else’s when passing through a crowded

doorway; even a ‘near miss’, where no actual physical contact takes place, can

often prompt an automatic ‘sorry’ from hoth parties. We often say ‘sorry’ when

we mean ‘excuse me' (or ‘get out of my way’), such as when asking someone to
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move so we can get past them. An interrogative ‘sorry?” means ‘I didn’t quite

hear what you said — could you repeat it? (or ‘what?"). Clearly, all these sorries
are not heartfelt, sincere apologies. Like ‘nice’, ‘sorry’ is a useful, versatile, all-
purpose word, suitable for all occasions and circumstances. When in doubt, say

‘sorry’. Englishness means always having to say you're sorry.

(#3)  solicitously (HHFE#R)EE-T
ingrained < LAHAAT, HITDWE

L FRERLZ BARRICRLIE S W,

2. THRERID lived up to WHEDHITNEKE O DREZROHFNS 1 DFEY, §
FTEALZIN,

(A arrived at a conclusion

(B} behaved as expected

() dealt with a different situation

(D) had a long and good life

(E) succeeded in life
3. THRREENSE HAGRICRR LU /aE Wy,

4, EHZ DN THRENA)T they were frustratingly difficult to experiment on & R~ T
WBHDFBETT), TOMEEHARETHHLZI W,

5. ZEFT( 5 DICASHRDEUREEROENS 1 DEY, RBBTEARI N,
(A at B for (© on D out (E) over

6. THREROGID so DNEZ HAFE THPI LS,
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7. FTHEDORFOREEL TROBEURLERDOTNS 1 DEY, LB TEX
TREY,
(A) I'm afraid it’s taken.
(B) I'm sorry, but you need a free ticket.
(C) Well, then, let’s change seats.
(D) Yes, please take my seat,

(E) Yes, this is being sold at a 20 percent discount today.

8. THIEBGLFUEKIZIZSERHEZRDFMNS 1 DFEY, BLETEARI N,

{A) Can you help me?

(B) Could you lend me your watch?
{© Does your watch keep good time?
(D) What can I do for you?

(E) What time is it?
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KDELZFAT, FTOBNWIZEARI N,

The office of the hotanical research station of the Center for Cacao Research
in Brazil is a small, white cement house with tile floors and a poster on the wall
that welcomes visitors with a helpful hint: “If bitten, go straight to a hospital.
Remember to take the snake with you for identification.” The five visitors in

(§8)
June of 2002 were not afraid, however — they had come a long distance, two

from as far as Germany, to see something there. After walking some distance
through the rainforest, their guide stopped and proudlzf\)showed them a large tree
with gray bark. The visitors immediately recognized 1t as an especially large and
old specimen of the tree known commonly as pernambuco or pau-brasil.

The visitors had an intimate connection with this‘ species. They were
archetiers, craftsmen who makg3 )Ep_v_vg for violins, violas, cellos, and basses, and
wood from the pernambuco tree is the onlgé )known material, synthetic or natural,
from which a bow maker can construct a top-quality, performance-level how. For
centuries, trees like this one have been harvested from the Brazilian forest and
shipped to Europe and North America to be turned into bows. These particular
bow makers, however, had not come to harvest the tree — they had come to save
it. Pau-brasil is today becoming scarce. Wood dealers must trek deep into the
forest to find the few remaining mature specimens, and international
organizations have been debating measures to restrict the wood’'s use worldwide.
Even bow makers from around the world have mobilized, starting an organization
called the International Pernambuco Conservation Initiative (IPCD) with the
mission of rescuing the species. At the same time, they also hope to rescue their
profession.

Bow makers gathered in November of 2004 in Vienna. A German bow
maker, Klaus Griinke, spoke about the urgency bow makers have been feeling for
years: “We have the chance now to react and serve as an example for others, a
chance that may never come again,” he said. “All of us here, as well as
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musicians, instrument makers, and music lovers, have profited from the wood
pernambuco for centuries. It is time to give nature something back.”

Bow makers are farflung and work independently. However, they share a
common bond more than 200 years old, reaching back to when the modern bow
was invented by an artisan named Francois-Xavier Tourte. Tourte, although a
lifelong illiterate, brought skills to the bow trade he'd learned during his days as
a clockmaker. The result is a magical tool that balances strength and subtlety,
!allowing musicians to play either forcefully or delicately. That sound comes in

(D}part from the bow, for in addition to its acrobatic talents, the bow resonates.

Fine bows are among the last items in Western life produced by hand, not

out of nostalgia but because that remains the best and fastest way to produce

2
them. Bow makers work today very much as Tourte worked, with tools and

techniques passed from generation to generation. The training is as difficult as
the bow’s standards are rigorous, and only a few craftspeople ever become
master makers. In addition to reinventing the bow, Tourte defined the working
standards for a new profession. Just as his bow has changed little over two
centuries, so, too, has the job of the archetier changed little.

Although the job had changed little, the number of masters decreased after
World War I, declining to the point that the profession’s future was in doubt.
However, in the 1980s aging bow makers began training a new generation of bow
makers in the same time-honored techniques that had been handed down for the
previous two centuries. Those younger men and women have since mentored
each other and begun producing some of the best bows ever made. New bow-
making centers have since sprung up in Germany, Brazil, and the United States.

Those centuries may be coming to a close, however. In Tourte’s time, the
wood was readily available in Europe whenever a war wasn’t disrupting maritime
commerce. The wood was imported because of a red dye it contains (“pau-brasil”
means “furnace-red wood” in Portuguese), which was used in making the robes
of nobility. The dye trade made pernambuco the main export from the
Portuguese colony of Brazil in its early years. This fact has heen retained in its

3)
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name, as Brazil was named after the wood instead of pau-brasil being named
after the colony.

I”au-brasill grows in a particular Brazilian habitat known as the Mata
Atlantica, lhe\%orests of the coastal plain. Those f{orests, home to dozens of
species of trees, once stretched from the mouth of the Amazon River south to
the Argentine border. Today, however, the forests exist only in tiny isolated
fragments. In the 16th century they supplied world markets with woods like
mahogany and pernambuco. In modern times, sugar cane plantations, highway
construction, and increasing development have taken heavy tolls. Recently the
forests have been cut to provide charcoal for steel mills and fields for growing
beans and raising beef cattle. In addition, forest has been replaced with fast-
growing eucalyptus trees to feed a giant pulp and paper mill at Aracruz.

The trees’ needs are little understood. Despite pernambuco’s status as
Brazil’s official national tree, and despite its long commercial history, its growing
habits and preferred habitats are still mysterious. There is not even a scientific
consensus on how many varieties and species of pau-brasil exist.

To fill this knowledge gap, studies paid for by contributions from bow
makers around(]:t)he world will culminate in the replanting of p'au-brasil in the

)
cacao habitats of Bahia state. Cacao, the source of chocolate, is a shade-loving

plant; by combining a pernambuco overstory (a roof of trees) with the/: lower
cacao crop beneath it, the cacao research center’s scientists hope to }Ijl)‘ovide
farmers with an economic incentive for protecting the trees during the 30 years
needed to produce usable wood.

The profound interconnection between a musical tool, a plant, an ecology, an
economy, and a society and its history is a lesson of the forest and may yet save
this imperiled tree and the craftsmen and musicians that depend on if.

(%) pernambuco, pau-brasil T I PILR T (X AR OFEY))
eucalyptus ZL—AH1
mahogany YR Z—
sugar cane HhUFE
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1. FEER DO for identification DNEZE BRI O AB THEHL I W,

2. that & them ORNEFHSNMIL T, TERHEQZEOEBIZRLEZ S,

3. TH#ERK3)® This fact has been retained in its name ODHNAE % B AT B A5E
T LRI,

4. THREADD grows D -ow ERENRIZLEE AP OA~FIDHFNS 2 DR
U, RETEAREN,

(A  showed (B bows © known

D  allowing (E) knowledge F) lower

5. THREOTHRRENTWVS, HHAFEEMITT T PIVARY (pav-brasi) ZHE A
HZEEREDISIRBFENDVDETH, AU THEREBTHEHELRZ I,

6. ROBROENS, ALORELA> TOENSDE 2 DRV, BETEAR

T, ‘

(A) Snakes are a constant danger while isearching for mature specimens of
pernambuco.

(B) The increasing scarcity of pau-brasilvmeans wood dealers must search
harder and harder for usable specimens.

{C) In light of the current situation of pau-brasil, increased use of the wood
has been encouraged.

(D} One reason Tourte was successful was his experience of making clocks.

(E) Defining the standards for bow makers occurred some 200 years after
Tourte began making bows.

(F) Eucalyptus trees take fewer than 30 years to reach maturity.

{G) The environment in which pau-brasil grows is not well understood.
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(A)

(B)

THREOHABEIGEICRLZ XN,
In her biography, Marie Curie is quoted as having said: “FAlZ, BT

BARAVWHEDIENH D EEZXZTWD AB D — A TT, Scientists in their

laboratories are not only technicians; they are also children placed before
natural phenomena which impress them like a fairy tale.” To attain great

scientific beauty, scientists must have pure, honest hearts.

THRHEOHAFEAZRBIZRLEZI WV, 2L, & X191 Cloning
technology &9 5 Z &,

Scientists say the technique of cloning animals could not only help
preserve endangered species but possibly even revive species that are
extinct. In fact, Australian scientists say they are on the way to reviving an
extinct species — the Tasmanian tiger — using cloning technology. They are
now working with the DNA of the Tasmanian tiger to bring it back to life.

7 O—EROBNT T, BEELBIZEWLIEE, & (dinosaur) £ X bEE

SEDHIENTEDEAD,
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NENELKWRPAIRE N, OB, #402HHE S FHIRAICADET
e FOMRICEEE TEARETLY,

Similarity is the shadow of difference. Two things are similar by virtue
of their difference from another, or different by virtue of one’s similarity to a
third. So it is with individuals. A short man is different from a tall man, but
twomen {( 1 ). Soitis with species. A man and a woman may be very
different, but by comparison with a chimpanzee, ( 2 ) —the hairless
skin, the upright stance, the prominent nose. A chimpanzee, in turn, is
similar to a human being when contrasted with a dog: the face, the hands,
the 32 teeth, and so on. And adogis ( 3 ). Difference is the shadow of

similarity.

(1) (A contrasted
B if
() a woman
(D) similar
E) with

F) seem

2 A is
(B the eye
) catch
D it
(E) similarities
(F) their
) that
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both

that

a fish

a person

to the extent
like

unlike

are
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