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I kopExz#HEs, TORWCELRZIN,

I arrived in Australia from Russia in 2004 to study for a *PhD in linguistics.

I made this decision after spending a vear as a visiting student at the Australian

National University in 2002. The experience and knowledge I gained in 2007 built
(A

up my belief that studying in Australia could be an ideal step, because it would

allow me to research the Russian language and culture which are native and dear

to me via English, which had been the language of my professional interest in

previous years.

When I came to Australia I embraced the opportunity to immerse myself in
English. It was a chance to use and test the knowledge that T had accumulated
over the years. 1 assumed that my skills in English were good enough fo
‘navigate’ successfully because 1 had studied English professionally at a
university in Russia and, after graduation, taught English at the same university
for several years. However, living in an English-speaking environment and
studying issues of cross-cultural communication made me understand that
speaking good English and building successful communication entail much more
than using the right grammar and vocabulary.

My new level of understanding English as well as my own identity as a
Russian speaker developed ( X -) attending a university course on cross-
cultural communication. The idea that differences in speech practices of
different cultural communities arée determined by differences in their ways of
thinking and conceiving the world was a revelation for me. As I learned about
other cultures, their norms and speech ;JB;actices, I understood that there aré no
right or wrong ways of speaking — other norms are just different, but as humans
we develop an attachment to the ones we grow up with and then tend fo consider
them to be the best. Now, when I have an opportunity to think back about this
learning experience, I have a strong belief that every newcomer to a multiculiural
society like Australia should go ( X ) a similar program. It is also highly
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desirable for those who have lived in this country all their lives and are only
familiar with one culture and language.

Attending the course broadened my understanding of the significance of
communicative norms, but the most important lessons 1 learned from my own
experience. Some of my previous linguistic and communicative habits were quite
easy to change. I learned to sound positive and to express my negative feelings
as little as possible. 1 noticed that in Australia I hardly ever heard people

complaining about their headaches, whereas in Russia one cannot get ( X ) a

single day without hearing such complaints on a bus, at work or at home. In

Russia I did not even think of them as ‘complaints’, but rather as an integral part

of life. Do people here have headaches ( @ ) ofte_n? Maybe. But they
defiﬁitely speak about them ( @ ) often.

Learning to tone down my manner of expression was more difficuit. In
Russian it is good to show one’s emotional involvement in everything one does.

The strong expressions I used sometimes met with silence or disapproving looks
©

which would make me understand that I had said too much. In describing my

impressions of travels in Australia or films I watched 1 dwelt too much on what
exactly I felt at different moments. 1 noticed that this quality of mine which was
perfectly acceptable in the Russian-speaking community would be perceived as
unusual among Australians, who use fewer words when talking about their
emotions.

Even though I knew about the notion of personal autonomy in Anglo culture

D
(a concept which does not exist in Russian culture), the actual discovery of its

invisible boundaries was quite painful and led at times to misunderstandings and
losses. As a Russian speaker I assumed that this notion had flexible boundaries.
I had no problem with expecting it in formal situations, but when everyone
seemed friendly — why bother about any boundaries and formalities? In Russian
culture in a formal situation it is important to be reserved and ultra-polite. In a
casual situation openneés and emotionality are the norm. The friendly interaction
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style that seemed to characterise Australian culture made me assume that
‘formalities’ were no longer required. When wanting to show my closeness and
appreciation of a person I would start dropping the unnecessary (at least for me
then) English ‘politeness’ terms of ‘would you’ and ‘could you’ and use a straight
impeérative and then realise that it was inappropriate. I once said to an
Australian friend: ‘Come here and look at it!' He remained motionless and said:
‘Never say things-like that to people here unless they are close to you'. ‘How
close? T inquired. ‘Very close’. Since the boundary between being close and very
close seemed fairly obscure to me, I decided not to use a straight imperative
again. Still, adding ‘would you’ and ‘could you’ seems burdensome and I dor’t
feel like doing it when I am happy and want to show people that I am enjoying
their company.

At other times, 1 would forget about the need to keep asking whether
someone would prefer to do something on his or her own rather than doing it ‘to
keep me company’— za kompaniiu, as we say in Russian. Similarly, mjf desire to
express my friendly feelings to others by making it clear I want to keep them
company Would be perceived by English speakers as a lack of inifiative and
overdependence., Russian seems to be able to conceptualise the idea of group
activity much more readily than English. One needs just one word to say how
many people are doing something together as a whole — vdvoem ‘two people
together’, viroem ‘three people tog_ether’, vchetverom ‘four people together’ and so
on. Itis only { X ) living in'Australia that I have come to understand the
emphasis placed in Russian-speaking society on doing things with others rather
than by oneself.

(Adapted from Anna Gladkova, “The journey of self-discovery in another

language,” in Translating Lives: Living with Two Languages and Cultures)
@) *PhD fE1E
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M ko#EXEFS, FORWICEZDEN,

Explaining the world through stories is, of course, nothing new. Stories and
storytelling are as fundamental to human nature as science, and every culture we
have records of has its creation story and tales of moral instruction. Although
our ‘detailed knowledge of ancient stories extends back only a few thousand
years, to the beginnings of written language, human fascination with narrative
most likely stretches back much further. Stone carvingsr and cave paintings
dating back forty thousand years mix human and animal figures in interesting
ways, and it’s easy to imagine that there are stories behind the images.

Indeed, the tendency to seek and invent narrative is a deeply rooted part of

human nature. We see stories everywhere we look. In a classic psychology

experiment, people asked to describe a short animation of geometric shapes

moving about a screen used language that attributed intention to the shapes, as

if the objects were conscious actors: “The red triangle chased the blue circle off

the screen.”

Young children live in a world with little distinction between fact and story.
As I started writing this book, my four-year-old daughter was going through a
superhero phase. At various times, she identified herself as Strong Girl, Fast
Girl, Brave Girl, Smart Girl, Ninja Girl, and Butterfly Girl, and nearly every déy,
we heard a new story of how her heroic actions stopped the various Bad Guys.
Now that she’s older, her stories have become more and more involved and are a

reliable source of parental entertainment,

This fascination with narrati{fe carries over to explanations of how the
world works.

{8) These stories generally seem peculiar and alinost comical, as modern
scientific explanations of weather in terms of the motion of air and water
in the atmosphere are vastly more effective at predicting the course of

“major storms.

(b} A large chunk of mythology consists of attempts to impose narrative on
the world, by attributing natural phenomena to capricious or revengeful
gods and heroes. '

(€) And yet, when a weather disaster does strike, it is virtually (and

depressingly) certain that at least one fundamentalist religious leader will

attribute it to divine vengeance for something or another.
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Modern superstition operates on a smaller scale, as well. Every newspaper
in America runs a daily horoscope column, which millions of people read and
follow. Otherwise highly educated people will behave as if the motion of distant
planets had some significant influence over chance events and interpersonal
interactions on Earth. The stubborn persistence of even readily falsifiable ideas
like astrology shows the power (_)f the human desire to impose narrative on
random events. |

Storytelling and even myth making have a place in science, too. In learning

about physics, for example, a student can hardly avoid hearing the famous
stories of Galileo Galilei's dropping weights off the Leaning Tower of Pisa and
Isaac Newton’s inventing his theory of gravity when an apple fell on him. Of
course, neither of these stories is literally true. There are elements of tlfuth to
both — Galileo did careful experiments td demonstrate that light and heavy
objects fall at the same rate, and Newton did some of his critical work on
gravitation at his family farm, while avoiding a plague outbreak in London. But
the colorful and specific stories about the origins of those theories are almost
completely fiction. These persist, though, because they are useful. They help fix
the key science in the minds of students by embedding the facts within a
narrative. A disconnected series of abstract facts and figures is very difficult to
remember, but if you can weave those facts into a story, they become easier to
remember. The stories of Galileo in the tower and Newton under the apple tree
help bring home one of the key early ideas in physics by relying on the power of
stories (in fact, most people remember the stories long after they’ve forgotten
the underlying science).

Essentially all successful scientific theories contain an element of narrative:
Event A leads to effect B, which explains observation C. Some sciences even

©
have to resist the temptation to impose too much narrative: Evolutionary

biologists have struggled for years against the notion that evolution is inherently
progressive, working toward some kind of goal. And one of the serious errors of
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reporting on medical and psychological research is the mistaken assumption that
when two phenomena tend to occur together, one phenomenon must cause the
other. “Correlation is not causation” is a slogan among scientists and doubters,

for good reason.

(Adapted from Chad Orzel, Fureka! Discovering Your Inner Scientist)
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M kD Jason & Emily OREEZFAT, TORNWIEZL X,

JASON: Hey, Emily. Could I use your cellphone? I forgot mine at home, and 1

need to tell my mother that she won't be able to contact me.
EMILY: Sure. Here you go.
(Jason makes a phone call to his mother.)

JASON: Thanks! By the way, are you ever going to join the 21% century and

get a smartphone?

EMILY: No! They are such a waste of time. Everyone around me is always
staring at the stupid things. People are either playing games or trying to
keep up with all of the social media messages that they are getting. It
seems like they are even losing the ability to commumicate directly with
others because they are unconcerned with the people around them. I am
.sure that you have had the experience of people paying more attention to

their smartphones than to you when you are trying to have a conversation.

JASON: Well, some of the things you have against smartphones may be true,
but I think they help me save'time rather than waste it. Instead of having to
go to the library, I can gét most of the information I need directly from the
Internet wherever I am. 1 also use educational applications, not just play

games that waste my time.

EMILY: It doesn’t matter if the applications are educational or not. People still
have their heads buried in their phones. The world is becoming a dangerous

place for that very reason.
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JASON: Well, T totally agree with you regarding the safe use of smartphones
or any other device for that matter. People definitely need to follow the
rules and use their common sense. However, another positive thing about
having a smartphone that you might not be thinking about is the amount of
space that it saves. | used‘ to carry around a phone, a digital camera, a
music player, a schedule book, a laptop computer, and books, but now I can
have all of those things on one small, handy device. Just think about how

much lighter your bag would be if you got a smartphone.
EMILY: 1 can see your point, but I still won’t get one.
JASON: Olkay! I give up. Continue living in the past.

B 1 kD (D~Q 25, Jason & Emily DEE S MDRSNAEEKT 550 %
=R, (D~ DEE AL S,

(1) Smartphones are too expensive.
(2) People are losing the ability to communicate with others face-to-face,
(3} People waste their time by playing games.
4) It is too easy to watch movies or listen to music instead of doing more
! - productive things.
{(5) Social media messages are distracting.
(6) Smartphones emit radiation that may be hazardous to one’s health.
(7} People are reading news and other information only online.

(8) Smartphones are too complicated and confusing.

B2 KROBMICEETEARI N,
Do you believe smartphones help you save time or waste your time? Give
at least two reasons not mentioned in the conversation.
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