SRR 19 4R FE A BR

4t B & B

T E B I
1 ZOMEMTFIE, RBEBEOERNSD S ETHWTIIAR SN,
2 MEMTIE, 2BTIRN-VHD, (T -8 T, FIRAEEHOERREN
HolzHEEmLEs I &)

3 MRER, IRTHEREOBESNAEEMRICEATSZ L.

4 ZHEED, SMEAMOEEINZ2EBRCLTRHATS L

5 fRERRMNT, BEAMBELREREERRERBE I - AFEEEFED 100
5y, BEAMBFRERBEARBBEE I - AEBREFBE2HROBIT
FOMDFEIL 0 3 TH 2, RETREME (O B I UHERAMOBEII,
TEROEBVTH %,

AT RERME (O’ 7 e
= # = m i

AN X ¥ H O O O 3
?ﬁﬁk?ﬁﬁﬂ%jE FRYBHEBEEFR O O O 9
HEI—-AFEBAFTEEZR)
RIS TR Lol o oo | 4
% == s O O O 3
BH X O O O 3
H ® R O O O 3
= == i O O O 3
3] == il O O O 3
T = il O O O 3
B = e O O O 3
HEANAR R ER A EERER S E 1 - AEBEFHED AT T AR

W, HERBRA 70 0 RICHK 16 SrFEEREY D
6 TEXE MEMTFORAZEMRTSI L
7 MBI, FHRLS L.

OM1(221—1)



[| eemopsEm ROELERAT, FORMOBICARBETELLEL,

At the Institute for Marine Mammal Studies in Mississippi, Kelly the
dolphin has built up quite a reputation. All the dolphins at the institute are
trained to hold onto any litter that falls into their pools until they see a trainer,
when they can trade the litter for fish. In this way, the dolphins help to keep
their pools clean.

Kelly has taken this task one step further. When people drop paper into
the water she hides(g?t under a rock at the bottom of the pool. The next time a
trainer passes, she goes down to the rock and tears off a piece of paper to give
to the trainer. After a fish reward, she goes back down, tears off another
piece of paper, gets another fish, and so on. This behaviour is interesting

because it shows that Kelly has a sense of the future and delays gratification.

She has realised that a big piece of paper gets the same reward as a small

(b)
piece and so delivers only small pieces to keep the extra food coming. She has,

in effect, trained the humans.

Her cunning has not stopped there. One day, when a gull flew into her
pool, she grabbed it, waited for the trainers and then gave it to them. It was a
large bird and so the trainers gave her lots of fish. This seemed to give Kelly
a new idea. The next time she was fed, instead (E))f eating the last fish, she
took it to the bottom of the pool and hid it under the rock where she had been
hiding the paper. When no trainers were present, she brought the fish to the
surface and used it to lure the gulls, which she would catch to get even more
fish. After mastering this lucrative strategy, she taught her calf, who taught
other calves, and so gull-baiting has become a hot game among the dolphins.

“Intelligence” is a term with many definitions and interpretations. It’s
difficult enough to measure in humans let alone other animals. Large brains
are traditionally associated with greater intelligence, and the brain of the adult

bottlenose dolphin is about 25% heavier than the average adult human brain.
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Generally though, larger mammals tend to have larger brains, and so a more

@
accurate estimate of brain power comes from the ratio of brain size to body

size — the “encephalisation quotient” (EQ). While river dolphins have an EQ
of 1.5, some dolphins have EQs that are more than double those of our closest
relatives: gorillas have 1.76, chimpanzees 2.48, bottlenose dolphins 5.6. The
bottlenose’s EQ is surpassed only by a human’s, which measures 7.4. But we
don’t know enough about the workings of the brain to be sure of what these
anatomical measurements truly represent. Today, most scientists share the
view that it is behaviour, not structure, that must be the measure of

intelligence within a species.

(Adapted from The Guardian, July 3, 2003)
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At the time when European artists like Manet, Monet and van Gogh were

delighting in their discovery of ukiyo-e prints in the 1870s and 80s, the art form
(@

was all but extinct in Japan. Woodblock print artists of the caliber of Utamaro,

Hokusai and Hiroshige would never appear after the Meiji Restoration. Part of
the reason was simply the fact that the ukiyo, or the floating world, of Japan’s
Edo period isolation was gone forever. The country’s eyes had shifted to the
outside world and the need to modernize and Westernize.

At the same time, the country’s artists were also looking to the West, and
their discovery of the perspective method of Western art was as big a shock as
the bird’s eye perspective of ukiyo-e prints was to van Gogh and Manet. But,
even as the eyes of Japan’'s artists changed, the beauty that had once been
achieved in the medium of Edo period woodblock prints would not be forgotten.
Around 1915, a movement called Shin Hanga, or new woodblock printmaking,
was begun with the aim of reviving the art.

Kawase Hasui was born in Tokyo in 1883 as the eldest son of a merchant
family, and he grew up with a love of painting. It wasn’t until he was 25,

)
however, that he was finally allowed to study painting formally. At first he

wanted to study Japanese-style painting, but the teacher he approached,
Kiyokata Kaburaki, told him that 25 was too old to begin Japanese-style
painting, where brush technique and composition was traditionally learned by
copying examples in study books.

Instead, the teacher recommended that Kawase study Western-style
painting.  After two years of study under the Western-style oil painter
Saburosuke Okada, Kawase returned once again to Kaburaki, who then
recognized his sincerity and talent, accepted him as a student and gave him
the artist name Hasui. There were many talented painters in Kaburaki's

(©
studio, and Hasui was lost among them until he found the medium of
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woodblock prints. Still, Hasui could not have become the leading artist in the

Shin Hanga movement had it not been for the support of the print publisher
Shozaburo Watanabe.

Traditionally, Japanese woodblock prints are not the work of one artist but
a collaborative effort by a painter (eshi) who does the original line drawing
and color design for the print, a block cutter (horishi) who carves the printing
blocks based on the painter’s design, and a printer (surishi) who does the
actual printing and is responsible for the quality of the colors of the final
prints. And, because it is such a labor-intensive process, a woodblock print
edition of this kind also requires a publisher (hanmoto), who commissions the
designs from the painter and finances the printing of the editions. Watanabe
was such a publisher and the man who started the Shin Hanga movement.

It was Watanabe who gave Hasui his first commission for a set of
designs, and the success of the early editions of Hasui prints led to a lifetime
relationship in which Hasui would design over 400 prints for Watanabe,
accounting for about two-thirds of the Hasui print editions now in existence.

Although he occasionally did portraits of actors and illustrations for books
and magazines, Hasui loved landscape prints best, and this eventually became
his specialty. He loved to take his sketchbooks and watercolors and travel
around Japan, sketching famous sites like Mt. Fuji and Matsushima, as well as
nameless country lanes and rural scenes that he could work up into highly
emotive pictures filled with a sense of place and season that creates a strange
feeling of nostalgia even though the viewer may be seeing the scene for the
first time.

The rich colors made possible by the layered printing technique are used
to greatest effect in the evening or night scenes that Hasui became famous
for. Surely this is one of the main reasons that Hasui’s prints became so
popular in the United States, where Watanabe shipped the large part of his
editions. Another reason might be the frequent depictions of snow and rain
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that remind the viewer of Edo period ukiyo-e prints.

(Adapted from The Daily Yomiuri, August 19, 2006)
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: Did you go anywhere during the summer vacation?

: Yes, I went abroad with two friends of mine.

: Oh, where did you go?

: We went to the USA and Canada. We stayed in Los Angeles for three days,

and then we flew to Vancouver. We stayed there for three days and came

back to Japan.

A: Sounds like you are a rich student.

I

: Not at all. I had a part-time job during the summer vacation last year. /X

(@)

7T Tl A< S I ENTEER L.

: Do many Japanese students go abroad for sightseeing during a vacation, like

you did?

: Yes, one of my friends went to Europe and stayed in Italy and Spain for two
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BEE A . Listen to the following dialogues on the tape and fill the gaps exactly

as you hear.

1. [W:Woman, M: Man]
W: Brrr ... it's really cold today, isn’t it?
M: Yeah ... do you want to borrow my jumper?

W: ( )

2. [C: Airport check-in clerk, P: Passenger]
C: How many pieces of luggage have you got?
P: One suitcase and one handbag.

C: ( )

3. [S: Shop assistant, C: Customer]
S: Do you need any help there?
C: Yes, please. ( )

S: One minute. I'll just have a look for you.

4, [I. Interviewer, W: Woman]
I: Hello, madam. Welcome to Harrods Department Store.
W: Thank you.
L ( )

5. [W:Woman, M: Man]

W: Did you see these photos in the paper? It says they're of someone who
was in the middle of stealing computer equipment from someone’s
house.

M: Really? So, how did they manage to get these photos?

W:I'm not sure. ( )
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f#EB. Listen to Mr. Morgan talk about his student days and answer the

questions in Japanese.
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