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A speaker’s meaning is not always perfectly clear, and in some cases a
message might be deliberately ambiguous. Hence, you will note that native
speakers often negotiate meaning ( 1 ) asking if a particular story was
meant to be a joke or if a statement was intended ( 2 ) a compliment or
( 2 ) an insult. They could also state that they don’t understand a
speaker’s intention and need clarification. Negotiation is an important part
(3 ) any communicative exchange. When speaking a foreign language, we
need to discover when a statement is negotiable and how to indicate that a
statement we have made is negotiable.

Negotiation is possible and, indeed, often expected in the case of
invitations and in saying mo. ( 4 ) American English, a.n invitation is
sometimes issued ( 4 ) such a way that it cannot be negotiated — that is,
the date and time are fixed. ( 5 ) other occasions, seeming non-invitations
can be negotiated. When someone says, “Let’s get together soon,” he or she is
usually not issuing an invitation. However, the sequence could continue
( 6 ) the other person saying something (7 ) “I'd love to. Would you
like to set up a time now?” Then the listener can negotiate the situation into
an invitation.

Negotiation may also take place to determine whether a response is a
definitive no. Recognizing when the word no is actually meant takes a great
deal (3 ) social knowledge and learning. Children often have trouble
( 6 ) this, provoking their parents to express their nonnegotiable intention
( 1 ) saying something (7 ), “I said no and that’s final.”

Expressing, interpreting, and negotiating meaning are all part of the

normal communication process. As foreign language learners, we need to
@

make sure that our messages are interpreted appropriately. We can do this by

watching our listeners’ facial expressions and noting whether the next
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comment is an appropriate reply to our intended message. Equally, we can
monitor ourselves for misunderstanding by checking our own emotional
responses.

Finally, we should note that monitoring a written message is much more

®
difficult. Since we do not have the same sort of immediate feedback, we must

be very careful that we express ourselves in an appropriate manner and that

we have correctly interpreted the writer’s intentions.

Adapted from Joan Rubin and Irene Thompson, How to Be a More

Successful Language Learner (1994)
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Two young Americans, William and George, are touring northern Japan on

their bicycles. They are riding through the center of Hirosaki when George

gets a flat tire.

George:
William:
George:

William:

Another flat tire! ( 1 )
Maybe you need to buy a new tire.
Maybe you're right. ( 2 )

Good idea.

At the moment, Tetsuya, a student at Hirosaki University, happens to be

riding by and notices the two strangers. He stops his bike and calls out:

Tetsuya:

George:

Tetsuya:

George:

Tetsuya:

George:

Tetsuya:

George:

William:

Hi. It looks like you've got a problem.

I know. I just got a flat tire. I think I need to buy a new tire.

Well, there’s a bike shop just up the road. You could probably walk
there in 10 minutes or so. [ could take you there myself. I'm
headed that way. I also know the guy who runs the place.

That would be great.

I'm not sure if he'll have a tire in stock that fits your bike, but he’li
know where you can find one.

That would be fine. By the way, do you know a good place for
lunch? ( 3 ) We're starving!

Sure. There’s a little spaghetti restaurant right next to the bike
shop. ( 4 )

Sounds good to me. How does that sound to you, William?

Sounds good to me, too. Actually, why don’t we invite our new
friend here? (to Tetsuya) I'm sorry. I didn’t get your name.
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Tetsuya: It's Tetsuya. ( 5 )
William: What do you say, Tetsu? ( 6 ) It's our treat. You've been a
great help.

Tetsuya: Sure. I can’t turn down a free lunch. Let’s go.

2 (D~6)D( Y, RDO@~D)D BASIZTHL T HHE LDV T M
MAS, BEHMOEOODFIZ@~NDEEZTLAL, A0 FEHICIEIEE
THHEXEFERI N,

@ FTol—HFEDBALESK.

(b 48, ZNT3IEEX !

) SHIE-SLHAVTND L,

d TV ERATHNE,

€ ZoHEVDOHEERBZRL THLD,
(f) —HEICBRENGZN?
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EMZTIRE WY,

(1) As it rained, he could not come. (The rain prevented T )

(2) He has been dead for three years. (Three years T T)

(3) My father lived till he was ninety. REF ZH > T)

(4) He is clever enough to solve the problem. (so & that Zff - )

(5) It seems that nobody found the truth. Nobody T4 T)

(6) She came late to the office. She explained the reason.(why Zffi—>T 12D
DIIT)

(7) T'd rather enter the store than wait here. (prefer % ffi- T)

(8) If you don’t speak more loudly, nobody can hear you. (§y5 3 T )
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TOXEZ, $POIIar—aEHBRULENS, AFOZ EENEED

BaEEoRnhs, (D~QOR#E LD EIFTHHAL TV, ZhbidEnk
SIREEHT, TS OFBICEL TEYOII 22— a  EAMOZ &I
EQIDITER > TWBERRNENTVNED, TO3IDOEHMENZNIZDN
T, AXORBNAEZREICHABETHE LRI W, 728, arbitrariness

(arbitrary), displacement, creativity (creative) ZWWHEEIL, RFEDEFETH X
29

(1) Arbitrariness

There is often a strong recognizable link between the actual signal and the
message an animal wishes to convey. An animal who wishes to warn off an
opponent may simulate an attacking attitude. A cat, for example, will arch its
back, spit and appear ready to pounce.

In human language, the reverse is true. In the great majority of cases,
there is no link whatsoever between the signal and the message. The symbols
used are arbitrary. There is no intrinsic connection, for example, between the
word elephant and the animal it symbolizes. Nor is the phrase ‘These bananas
are bad’ intrinsically connected with food. Onomatopoeic words such as quack-
quack and bang are exceptions —but there are relatively few of these

compared with the total number of words.

(2) Displacement

Most animals can communicate about things in the immediate environment
only. A bird utters its danger cry only when danger is present. It cannot give
information about a peril which is removed in time and place. This type of
spontaneous utterance is nearer to a human baby’s emotional cries of pain,
hunger or contentment than it is to fully developed language.

Human language, by contrast, can communicate about things that are
absent as easily as about things that are present. This apparently rare
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phenomenon, known as displacement, does occasionally occur in the animal
world, for example, in the communication of honey bees. If a worker bee finds
a new source of nectar, it returns to the hive and performs a complex dance in
order to inform the other bees of the exact location of the nectar, which may
be several miles away. But even bees are limited in this ability. They can
inform each other only about nectar. Human language can cope with any
subject whatever, and it does not matter how far away the topic of

conversation is in time and space.

(3) Creativity

Most animals have a very limited number of messages they can send or
receive. The male of a certain species of grasshopper, for example, has a
choice of six. Not only is the number of messages fixed for the grasshopper,
but so are the circumstances under which each can be communicated. All
animals, as far as we know, are limited in a similar way. Bees can
communicate only about nectar. Dolphins, in spite of their intelligence and
large number of clicks, whistles and squawks, seem to be restricted to
communicating about the same things again and again. And even the clever
vervet monkey, who is claimed to make thirty-six different vocal sounds, is
obliged to repeat these over and over.

This type of restriction is not found in human language, which is
essentially creative. Humans can produce novel utterances whenever they
want to. A person can utter a sentence which has never been said before, in
the most unlikely circumstances, and still be understood. If, at a party,
someone said, ‘There is a purple platypus crawling across the ceiling’, friends
might think the speaker was drunk or drugged, but they would still understand
the words spoken. Conversely, in an everyday routine situation, a person is not
obliged to say the same thing every time. At breakfast, someone might say
“This is good coffee’ on one day, ‘Is this coffee or dandelion tea? on the next,
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and ‘It would be cheaper to drink petrol’ on the next.

Adapted from Jean Aitchison, Linguistics (1992)

(7] opponent W simulate %95, 32 spit Ko THMRD
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Imagine that you are now in your second year of college and that you have

suddenly been given a scholarship (#&%4%) to study abroad for one year.
Write an essay of around 100 words, in English, explaining where you would

like to study, why you want to study there, and what you want to study.
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