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When we are about to take action, we often make small, preparatory
movements. These can act as clues, revealing what we intend to do, and they
are called Intention Movements. If we were prepared to immediately start the
new activity, whatever it might happen to be, we would not hesitate, and the
‘starting’ movements would grow smoothly into the full pattern of behaviour.

But if, for some reason, we are hesitant, then (4 the first small piece of the

action is all that we do. We start, then stop; start, then stop again. So there

is a double clue: something is making us want to act, but something else is
stopping us.

In social situations, the classic Intention Movement is the ‘chair-grasp’. Host
and guest have been talking for some time, but now the host has an

appointment to keep and must get away. (B)His urge to go is held in check by

his desire not to be rude to his guest. If he did not care about his guest’s

feelings, he would simply get up out of his chair and announce his departure.
This is what his body wants to do, but his III glues his body to the chair
and refuses to let him rise. It is at this point that he performs the chair-grasp
Intention Movement. He continues to talk to the guest and listen to him, but
he leans forward and grasps the arms of the chair as if about to push himself
upward. This is the first act he would perform if he were rising. If he were
not hesitating, it would only last a second. He would lean, push, rise and be
up. But now, , it lasts much longer. He holds his ‘readiness-to-rise’
posture and keeps on holding it. It is as if his body has frozen at the get-ready
moment.

The host, in performing this extended Intention Movement, may be making a
deliberate gesture, hoping that the guest will take the , or he may be
unaware that he is doing it. The guest, if he is engaged in the conversation,
may fail to notice the change in his host’s body posture, or he may see it but

ignore it. A sensitive guest will, however, usually respond quickly. He, too,
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may do this unconsciously, or he may read the sign clearly and become fully

aware that (C)he has outstayed his welcome.

The fact is that we use and respond to Intention Movements in many
situations, every day of our lives, without being aware of the process. Every
time we walk down a crowded street we are reacting to the Intention
Movements of the other walkers around us. In this way we avoid collisions and
last-minute braking actions, which can be tiring and time-wasting. Just
occasionally this system goes wrong, when we mis-read the intentions of the
other person who is approaching us. Everyone knows the situation where two
people are about to pass each other in a narrow space. One moves to his left
and the other moves to his right, so that they are forced to stop, face to face.
Immediately sensing the mistake, they both quickly adjust and step the other
way, come face to face a second time. At this point they usually
apologize and one pauses deliberately to let the other pass. Sometimes they
both pause deliberately and each waits for the other to pass. Now they have
reached a stage where the simple paséing action has become a verbal encounter,
with each saying ‘you first’, ‘no, you first’. This happens to everyone sooner

or later in a corridor, a doorway or a street, but (pythat it happens so rarely is

a reflection of how well we read the Intention Movements of other people most

of the time.

Some Intention Movements are subtle, others crude. The patient listener
cornered by a may do no more than button a jacket, or uncross his
legs. Or, in a standing encounter, he may start to edge away by backing
slightly, or turning the body, while still keeping his face towards the speaker.
The first clues may be missed, but the last are inescapable. Even the most
confident bore cannot misread the intentions of a companion who, although still
smiling and nodding, is beginning to retreat. Because bores are often tragically
aware that they are bores, they often resort to anti-Intention Movement
devices. They take the victim by the arm while talkingrto him, or place a hand

on his arm or shoulder, so that it is more difficult for him to edge away.
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When we speak of ‘buttonholing’ someone, we visualize cornering them so that
they cannot escape our attentions, but the word was originally ‘buttonholding’,
and referred to a practice, common in previous centuries, of actually taking
hold of a person’s button while engaging them in conversation. Although this
could not prevent the more subtle Intention Movements of escape it successfully
blocked the cruder ones of deliberately edging away.

At the opposite end of the scale from Intention Movements of fleeing are
those threatening actions we see when someone becomes . The more
subtle Intention Movements of attacking are the clenching of the fists, or the
whitening of the knuckles as the hand grips tightly to some unmoving object.
Cruder versions include the open-mouthed snarl and the raised arm. The snarl
1s intriguing, because it appears to be the Intention Movement of biting,

@ Which was probably (of / used / ancient / deal / methods / one / to / our /

wi_th)_ an opponent. Children, when very young, still resort to biting as an
aggressive action, and nursery schools usually keep an eye open for the
occasional, serious biter, but adults are more likely to use hands than teeth
when indulging in free-for-all grappling. With them, only the primeval
Intention Movement of the snarl remains, with the jaw open wide, the lips
pulled back and the teeth exposed. _ _
The raised arm, with clenched fist, is the Intention Movement of the typical
human overarm blow. In its less extreme form it consists simply of a slight
upward movement of the forearm, but from this it can develop, either into the
characteristic fist-shake or the fully-raised arm. The latter has become
formalized as the Communist salute, where it symbolizes the aggression

involved in the act of rebellion that initiated the Communist movement. Here

(E)the Intention Movement has become a fixed emblem and the gesture is an end

in itself. It is no longer likely to develop into an actual blow at the moment
of its performance, but indicates instead a generalized intention that expressed
itself fully in the historical past and could do so again in the future.

In another form of sport, boxing, the most important form of Intention
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Movement is not the true starting movement, but the false one — the feint.
The boxer, fully aware that his opponent is to every tiny jerk of his
fists or tilt of his trunk and is reading these for the subtlest signs of any
Intention Movement of attack, employs false Intention Movements as a repeated
decoy system. It is possible to score any boxing match on a movement-by-
movement basis and to arrive at a general ratio of hits to Intention Movements
of hitting. As a rule the heavier the weight of the boxers, the more this ratio
favours the Intention Movements. In heavyweight championships, where the

actual blows are so exhausting, both for the attacker and the attacked, there

are often whole matches where the Intention Movements far outnumber the

actual hits, and the contest becomes mainly one of feint and counter-feint.

On the athletics track, there is no feinting, but at the start of every race one
sees a Intention Movement as the runners ‘get set’. The shorter the
race, the more important this intention posture becomes. In the 100 metres
race, fhe quality of the initial Intention Movement, the springing off at the
gun, can make all the difference between winning and losing. The teﬁsion is s0

great that false starts often occur, with one of the runners (G)failing to freeze

his Intention Movement until the gun has fired.

There is one special category of Intention Movements, where not one but two
actions are started off. There is an urge to do two things at once. The body
first obeys one impulse, then the other, and goes on repeating its process. If
a man wants to move to the left and to the right at the same time, he cannot
do both, so he chooses one— he starts to move to the left. But, as he does so,
he is carried farther away from the right and this his urge to move
right. So he checks his movement and reverses his direction. Now he is
desiring less to move left, so back he goes, and so on, teetering back and forth.
These alternating Intention Movements, or Ambivalent Actions, often develop a

special rhythm and (at / them / nowhere / observe / there / than / to /

better / is) a speech or lecture. The speaker wishes to stay and give his talk,

but he would also like to flee from his audience because all audiences, no matter
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how friendly, seem threatening to the lonely figure standing in front of them.
Instead of remaining still as he speaks, he will often start to sway from side to
side.

This observation underlines the fact that when we say we are ‘unaware’ of
certain actions we are performing, we -are really oversimplifying the situation.
We may be consciously unaware, but it seems that unconsciously we must know

exactly what we are doing. Perhaps (H)it is this unconscious awareness that

rewards us when we make our little, rhythmic escape movements. It is as if

our body is. whispering to us: ‘Don’t worry, you could if you really

wanted to’, and with each rhythmic reminder of this potential we feel a small

wave of comfort.

BT FHREBA~E0ERICRDEVD 02 ToO() ~0 omhs2heh 1 oo~ —
7 L Ewn,

we finish the action at a time

we never start anything

@ we do only part of the whole action
@ we skip some part of the whole action

@ He wants to leave, but his politeness to his-guesf prevents him
from doing so

@ He wants to check his appointment, but he doesn’t want to be rude
to his guest

@ He needs not only to leave but also to check if he would be rude to

_ his guest | |

@ He needs to be polite to his guest, but he cannot because he wants

to leave
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he has accepted the host’s welcome feelings
he has stayed only for a short time

he has not recognized his host’s welcome feelings

& e D

he has stayed too long

o [4 ]

() we can say that we misread the Intention Movements of others so
rarely that a verbal encounter occurs so often

@ we can say that we misread the Intention Movements of others so
often that a verbal encounter occurs so often

() the fact that a verbal encounter does not occur so often shows that
we are usually good at reading the Intention Movements of other
people

the fact that a verbal encounter sometimeé occurs shows that we
are not really good at reading the Intention Movements of other

people

(®)

@ the Intention Movement has become a symbol and people no longer
raise their arm A

@ the Intention Movement has ceased to be a symbol because people
are not fond of it

@ the Intention Movement has become a symbol and does not evolve
into another action

@ the Intention Movement has ceased to be a symbol and does not

represent anything
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boxers hesitate to make actual hits in many full matches
boxers make fewer feints than actual hits in many full matches

boxers do.not hesitate to make actual hits in many full matches

& e D

boxers make many more feints than actual hits in many full

matches

@ [71
not being able to hold his posture until the race starts
holding his posture after the race starts

managing to hold his posture until the race starts

SR EORCONS

barely holding his posture until the race starts

@ [ 8 ]

@ despite this unconscious awareness, we feel quite comfortable in
front of many people, knowing there is the possibility of retreating

@ despite this unconscious awareness, we cannot feel comfortable in
front of many people, knowing there is no retreating

() thanks to this unconscious awareness, we do not have to stand in
front of many people and give a speech

() thanks to this unconscious awareness, we feel more or less

. comfortable, knowing there is the possibility of retreating

M2 [ 9 |~[ 18 |o%mfsad okbilitzd ok Tol) ~0 omrs %
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II' () fear @ anger ) rudeness (f) politeness
() instead @ furthermore

() therefore @ otherwise
II' () hint @ leave (9 chance @ risk
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() in order to @ but to
@ funny @ bore
@ interested @ angry
@ focused @ known
(D liquid @ wet
@ banishes

@ extinguishes
@ succeed ® continue

e ee@

only to
patient
pleased
limited
frozen
decreases
increases

start

SRR

@

not to
tailor
sad
alerted

dry

escape
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@ [ 19 ]
3HFH—THHE

our — to
@ methods — with
@ to — used

=

=

one — ancient

)

3HE—THE
better — there
nowhere — them
better — observe

nowhere — there
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Though students do not have books, they most emphatically do have music.
Nothing is more (j)singular about this generation than its addiction to music.
This is the age of music and the states of soul that accompany it. To find a
rival to this enthusiasm, one would have to go back at least a century to
Germany and the passion for Wagner’s operas. They had the religious sense
that Wagner was creating the meaning of life and that they were not mérely
listening to his works but experiencing that meaning.

Today, a very large proportion of young people between the ages of ten and
twenty live for music. It is their passion; nothing else excites them as it does;
they cannot take seriously anything (z)alien to music. When they are in Schooi
and with their families, they are (3)10nging to plug themselves back into their
music. Nothing surrounding them%school, family, church— has anything to
do with their musical world. At best that ordinary life is neutral, but mostly
it is an (4)impediment, drained of vital content, even a thing to be rebelled
against. Of course, the enthusiasm for Wagner was limited to a small class,
could be (s)indulged only rarely and only in a few places, and had to wait on
the composer’s slow output. The music of the new votaries, on the other hand,
knows neither class nor nation. It is available twenty-four hours a day,
everywhere. There are music videos, with special channels exclusively devoted
to them, on the air non-stop; there are the Walkmans so that no place prevents
students from communing with the Muse, even while studying. And, above all,
the musical soil has become tropically rich. No need to wait for one
unpredictable genius. Now there are many geniuses, producing all the time,
two new omnes rising to take the place of every fallen hero. There is no

_ (g)dearth of the new and the startling.

The power of music in the soul has been recovered after a long period of
desuetude. And it is rock music alone that has effected this restoration.

Classical music is dead among the young. This assertion will, I know, be hotly
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(7)disputed by many who point to the (g)proliferation on campuses of classes in
classical music appreciation and practice. Their presence is undeniable, but they
involve not more than 5 to 10 percent of the students. Classical music is now
a special taste. Thirty years ago, most middle-class families made some of the
old European music a part of the home, partly because they liked it, partly
because they thought it was good for the kids.

But all that has changed. Very few have any“(g)acquaintance at all with
classical music. This is a constant surprise to me. And one of the strange
aspects of my relations with good students I come to know well is that I
frequently introduce them to Mozart. This is a pleasure for me, inasmuch as
it is always pleasant to give people gifts that please them. It is interesting to

see whether and in what ways their studies are gj)complemented by such music.

But this is something utterly new to me as a teacher; 'formerly my students

usually knew much more classical music than I did.
M THED~DERICR STV @%T@@ N@ DHEPL 1 DBEP~v—27 L EW,

(1) singular | 21 |
() simple
@ complicated
() remarkable

@ affirmative

(2) alien to

neutral to
different from
familiar with

similar to

S D
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(3) longing
hesitating
consenting

resorting

SREONCONCS

desiring

(4) impediment '
@ obstacle
@ ideal
@ equality
@ asset

(5) indulged
@ enjoyed
@ purchased
() prevented
observed

(6) dearth | 26 |
0 lack

@ flaw
@ abundance
@ knowledge

(7) disputed
contrived
opposed

argued

SEEORORS

suggested

SKR10LO0O02



(8) proliferation ',

@ spread
@ dissent
® benefit

@ reduction

(9) acquaintance
friend
stimulus

obedience

SEEONCONS

familiarity

(100 complemented [ 30 |

@ admired

@ praised

@ distracted

@ strengthened
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HAXOBKRICEI) O () AOBE@E)FEL N2z, 3FBL 7EE
CRLBFTEY—7 LSV, 727210, XHICKLEFIFSIH LN FER-T
Who |

(1) BEEREICHELILIRISEIETC RN,
3%H 73 H

(() above () goes () health () is () it (§ saying () that
wealth @ without ).

(2) Z0OLEEBFERLIZEV) Za—ARARICHEREL S 272,

3%E[ 33 | 7%B[ 34 |

((D suicide @ was @ the senator @ to @ that @ the news
@ me shocking @ committed ).

(3) REDKFEEKFE ERTWLZE W ERVE T,
s#H[ 35 | 7#a[ 36 |
() ke @ be @ I () next meeting () would () from

() the excused (§ to ).

(4) EOXKFOFHPIFZTEEVKRIHER TS,
358 T %E
(@ help @ a ® the housework @ their wives @ growing
® number () of with (@ young husbands ).

(5) FAMBHLR/IZIITELZEPMADH5IETTY,

3EE[ 39 | 7®E[ 40 ]

() be @ can @ do @ for G I ¢ must () something
there @ you ).
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(6) EEBICEFEBOLEVLLET,.

3%&H[ 41 | 7%H[ 42 |

(O in () through @ ru you () the (f chérge @ put
to (@ person ). '

(7) WRIAFED SdholdhD k) 23R L7z,

3&E[ 43 | 7&BE[ 44 |

() as Q) happened () she (@) her () if ) had () nothing
seat () took ). :

(8) FFRATATE = % 2 F 534 B 7\,

3&E [ 45 | 7%E [ 46 |

() happen ) no () what () in () is () the future
() knowing will (@ there ). 1

9 —fE) LTERSDIAF V&I ELE|BILDBTELOTT
s#H[ 47 | 7wE[ 48 ] .
() able @ are ( tocontrol () how () it § is () that

those lions @ you )?

10 FFEEET 7D b0 B ERAIART 5 2 L 2 BEDH LET,
3#H[ 49 | 7#H [ 50 |

(() speak ()- use of () youre () English (5 chance to
© every () -ful make () advised to ).
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AAXOERIZES X[ 51|~ 60 |icAhsoickbi#itizsE )%,
Tof) ~Oodrbzhen 1 2BOT—27 L& EW,

(1) WElLLDABEENERAT, BLEBALITFEERRZ 72,
She was indeed careless about the meeting with her client.
@ forgot ' @ of forgetting
@ to forget @ forgotten

(2) HAFBVORIINIILT, £) LTHRITETIT S DA 7Z 072,
from the great expense, I simply didn’t like traveling by air.
(D Allowing @ Apart @ Away - @ Another

(3) BALDHITLZRTFELPY DM 22\,
There is no clue to the of the murderer.
@ certification @ identity @ genetics @ originality

4) BHE(WHETADOLREG, SHREDICHETS I L HWEETY,
You can leave early today condition that you stay longer

tomorrow.

D by @ on - ® over @ with

(5) PAaidZ FADOHFT—HFEIRE,
Tom is taller than in his class.
@ every other boy @ all the other boy
® any other boys @ any other boy

(6) ficid, YavoREANEIRKIE, Va riEEeEXHRMTSH 5,

She 1s a teacher John's father says influenced him.
() whose @ who ® whom @ which
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(1) EHEECZBNWT, ZLDALXEZEOHEDL LO&KEE - TWh,
Many people live in poor countries.
@ from day to day @ . from hand to mouth
() from time to time @ from head to foot

(8) MEDHFDELLER, FREINAT Yy PR VBEFLE DN, 4EEROF—
LAa—=F& LTw5b,
Our PE teacher, a professional basketball player, is coaching the
school team.

() previous @ late @ latter @ former

) HalzPREFOWH, #HPROMFEEZTLDTT 0,
Who is going to your dog while you are away?
@ search after @ seek for
) be careful of @ take care of

0 WoOLFEEY IZFAOHEFICEL LDz,

His work has not my expectations.
() answered @ fulfilled
@ acknowledged @ saw
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